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Abstract 
This research studies the problems that may occur when translating literary works 
through contrasting two translations of  Khalil Gibran’s ‘The Prophet’(1923). The 
contrast between these two translations impinges on translation dynamism:  Foreignizing, 
domestication, intertextuality,  literal translation, addition, omission, reordering, and 
figures of speech. The first translation is Tharwat Okasha’s (1980) and the other is the 
Archimandrite Anthony Bashir’s cited in Jabr’s book (1994). The researcher analytically 
reads the three  books and classifies the problems in both translations. The study consists 
of five chapters: The first chapter provides an introduction that illustrates the lives of the 
three writers and their backgrounds, then moves to explain the major translation 
classifications mentioned in the research. The second chapter summarizes a few literature 
reviews that studied the issue of literary translation and its problems. The third chapter 
describes the methodology of the research demonstrating the problem of the research, 
data analysis and collection procedures, and the significance of the study. The fourth 
chapter provides the data analysis through elaborated examples from the source text, and 
both of the target. In the fifth chapter, the researcher summarizes the conclusion and 
recommendations of the study. The findings illustrate the various problems that could 
occur in translating literary works, and it proves that both cultural and religious 
backgrounds of the translators have influenced their translations, therefore, keeping the 
same stylistic features and thoughts of the writer in the translated texts is rather difficult. 
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Chapter I 
Introduction 
1. Overview
Literary translation, especially between English and Arabic languages, has been a 
controversial issue. For a literary translator, rendering the same meaning with the same effect 
and style in another language is considered as a complicated process. Translating literature 
does not only mean finding an equivalent for specific words in another language, but it also 
requires researches and knowledge of different aspects beyond literal meaning. Newmark 
argues that “the more important the language of a text, the more closely it should be 
translated” Newmark (1991, p.1). However, his research provides evidence which proves that 
the more a text is important, the less it is able to be translated adequately. Books discussing 
religion and novels with religious connotations are better to be explained in the Target Text 
(TT) rather than translated in order to preserve their sanctity. For example, the researcher 
believes that holy books should be carefully translated since translation does not fully deliver 
the implications of the Source Text (ST). The researcher might suggest that sacred books are 
better to be illustrated in the ST with explanatory notes of the ST for target audience.
The sample of translated sacred books chosen by the researcher is the novel of ‘The 
Prophet’ by Gibran Khalil Gibran (1923). Gibran’s works were globally translated into 
several languages and got popularized all over the world. Despite being popular due to 
various translations, only professional translators who are familiar with both languages and 
cultures would recognize the deep differences between the ST and the TT. Gibran was 
bilingual, so he wrote his works in two languages, i.e. Arabic and English. However, the 
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researcher clarifies that there is no existence for such a ‘bilingual’ person since one is more 
indulged in a language more than the other. For a bilingual person, one language could be 
more dominant and have supremacy over the other one. Saeed and Fareh (2006, p.2) 
provided an example of the impossibility to render some connectives when translating from 
English into Arabic, 
The fact that connectives do not have exact equivalents cross linguistically may contribute to 
this problem. This means that there is usually no one-to-one correspondence between connectives in 
different languages. This may be especially true if these languages are genetically unrelated, as is the 
case with Arabic and English. 
Therefore, the researcher argues that having an adequate translation for a literary 
work is a controversial issue; there are several choices for one text controlled by different 
factors such as the Skopos (i.e. audience of the translation). Furthermore, Edward Sapir’s 
hypothesis (1929, p.209) clarifies that people are strongly affected by their language, “[n]o 
two languages are ever sufficiently similar to be considered as representing the same social 
reality.” The distinct cross-cultural differences between Arabic and English cultures would 
absolutely appear in translation especially if the translators have different cultural or religious 
backgrounds. Hung (2005, p. 48) comments about this issue saying that “for translators to 
work effectively, an understanding of the host culture norms was at least as important as 
bilingual ability.” Thus, translating literary works requires more attention than translating 
any other book, especially in the case of translating sacred books. 
The present research contrasts two Arabic translations for Gibran’s ‘The Prophet’ 
bearing in mind various crucial dimensions insofar as literary translation is concerned, such 
as domestication, foreignizing, literal translation, addition, omission, etc. In order to combine 
these strategies under one general title, the researcher used the term ‘Dynamism’ to show the 
diversity of the problems translators of different backgrounds and cultures would face. 
However, the term ‘dynamism’ was derived from the dynamic equivalence which was 
introduced by Nida (1946, p.159). Dynamic equivalence, is a translation method used to 
translate functionally, concentrating on achieving the meaning of the ST in the TT rather than 
mere translating formally. Nida (1946, p.159) points out that in dynamic equivalence, “[t]he 
message has to be tailored to the receptor’s linguistic needs and cultural expectation and [it] 
aims at complete naturalness of expression.” 
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Other scholars also introduce different methods of translation that are discussed in 
this thesis. Newmark  (1988,p. 26)speaks of communicative translation as,  
In all 'communicative translation', whether you are translating an informative text, a notice or 
an advert, 'naturalness' is essential. That is why you cannot translate properly if the TL is not 
your language of habitual usage. That is why you so often have to detach yourself mentally 
from the SL text; why, if there is time, you should come back to your version after an interval. 
According to Newmark , translation is related to what he introduced as ‘naturalness’. 
Translators should be indulged in both languages in order to translate naturally. Newmark’s 
point of view reflects the necessity of domestication in the TT in order to have a natural TT 
as if it was originally written in the TL. This thesis emphasizes the significance of the 
translator’s deep knowledge in the religion, culture, and structure of the TL. 
1.1. Authors 
In this section, the researcher discusses the lives of the authors, along with their religious, 
educational, and cultural backgrounds that affect their writings. The first is Gibran (1923), 
the writer of the ST, ‘The Prophet’, in English. The second is Okasha (1980), the translator of 
the first TT into Arabic ‘ﻲﺒﻨﻟا’, and the third is Bashir (1994), the translator of the second TT 
into Arabic ‘ﻲﺒﻨﻟا’. 
1.1.1 Gibran Khalil Gibran 
Gibran Khalil Gibran was born in Lebanon, Bsharri on January 6, 1883. He was very creative 
since he was an artist, poet, and a writer. He immigrated to the USA with his family, then he 
studied art and started writing in both languages English and Arabic. He comes from a very 
extreme Christian family, they were Maronite Catholic and his maternal grandfather was a 
priest. Priests had the most effect on his life since he did not receive any formal school 
education but priests used to visit him regularly and they taught him about religion, bible, 
and Arabic language. After his family have moved to Boston, he registered in a school there. 
Unfortunately, the school was mistaken by registering his name; he was named as ‘Khalil 
Gibran’ since then. As cited in Khalil Gibran’s Biography in TheFamousPeople website; “It 
was in Boston that twelve-year-old Khalil Gibran started going to school for the first time 
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and was enrolled at Quincy School on September 30, 1895. Till then known as Gibran Khalil 
Gibran, his name was shortened at the time of registration to Khalil Gibran.”1 
Despite being born in a Maronite Christian family, Gibran was influenced by many 
other religions such as the Islam. The hospitality and the welcoming of his family for people 
of different religions have strengthened his belief in the fundamental unity of religions. 
Moreover, he was a member of the New York Pen League, known as the “immigrant poets” 
(Shu’ara’ Al-Mahjar) that was established in 1920, along with important Lebanese-American 
authors such as Ameen Rihani, Elia Abu Madi, and Mikhail Naimy. They believed that the 
religions refer to the same destination so they should be united. Perhaps this is the reason 
Gibran’s real belief was not clear. Gibran’s belonging to this New York Pen League affected 
his writings in the way they were well-known for writing about life mediation, secrets of 
existence, understanding the humans psychology, the affection for their home in the Arab 
World, and using symbols to express their own ideas. Gibran died in New York on April 10, 
1931 after suffering from cirrhosis of the liver and tuberculosis, “On April 10, 1931, at the 
age of forty-eight, Gibran died from cirrhosis of the liver and tuberculosis in New York. On 
his death, ‘The New York Sun’ declared that ‘A Prophet Is Dead' and the people of the city 
held a two-day vigil.” ibid.2 
Gibran wrote many well-known books and literary works in both languages, English 
and Arabic including: ‘Broken wings (1912)’, ‘A Tear and A Smile (1914)’, ‘Rebellious 
Spirits (1908)’, ‘The Madman (1918)’, ‘Sand and Foam (1926)’, and ‘The Prophet (1923), 
his bestselling book. ‘The Prophet’ was first published in (1923). It consists of twenty-six 
poetic essays divided under different titles that discuss some philosophical issues related to 
life and human behavior such as love, marriage, children, giving, eating and drinking, work, 
joy and sorrow, houses, clothes, buying and selling, etc. It was translated into more than 40 
languages including Arabic.  
1.1.2 Tharwat Okasha 
Tharwat Okasha was born in 1921. He was a well-known as an Egyptian writer, and he 
worked as a translator in the Ministry of Culture during the Nasserite era. In addition, he was 
11Available at http://www.thefamouspeople.com/profiles/khalil-gibran-4.php(accessed on 15/04/2017) 
2Available at http://www.thefamouspeople.com/profiles/khalil-gibran-4.php(accessed on 15/04/2017) 
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the founder of Egypt’s Cultural Institutions, which made his position become so high in the 
Egyptian government. He graduated from the military college in 1939, then received his 
Diploma in press from the Faculty of Arts of Cairo University in 1951. After that, he 
received his PhD in Literature from Sorbonne/ Paris in 1960, and worked as visiting scholar 
at the College De France. He also had a position in politics where he was an army officer 
involved in the 23rd July Revolution of 1952. Okasha received a good education due to being 
a child of an aristocratic family. Apart from reading books of other language and being well-
educated, he learned music very early on in his home. This background affected his positions 
and participation in various fields. Among the army officers, he was the most cultured and 
educated one. As a result of this, President Nasser appointed him as the Minister of Culture 
in the late 1950s. He was awarded several prizes such as The French Award of Arts and 
Literature. Also, he was awarded the silver medal for saving Abu Simbel Temple. Moreover, 
he published more than 70 books, and translated numerous books including the works of 
Gibran such as “The Prophet”. He passed away in February,27th2012. 
This thesis illustrates how Okasha was influenced by his religious, cultural, and 
educational background. This is apparent in his way of translating the ST of Gibran’s from 
English into Arabic. One of the examples that show his interference from his Islamic 
background when he translated: “and prayed in the silences of his soul”, Gibran (1923, p.2) 
into“ “ﻲﻓ تاﻮﻠﺼﻟا ددﺮﯾ  ﮫﺣور ﻦﻣ نﻮﻜﺴﻟا باﺮﺤﻣ,Okasha (1980, p.51).It is clear that Okasha’s 
Islamic background has an impact on his translations. For example, Okasha adds the word 
“باﺮﺤﻣ”i.e., niche, which has an Islamic connotation, to the TT though it neither exists nor 
has any reference in the TT. It is also worth mentioning that in the beginning of the ST’s 
book, Gibran mentioned the word “Al-Mustafa” to describe the prophet of the novel. On the 
other hand, Okasha translated “Al-Mustafa” into “ﻰﻔﻄﺼﻤﻟا”, which is obviously an 
equivalence. However, each time Gibran referred to this prophet as “he”, Okasha referred to 
him as “ﻰﻔﻄﺼﻤﻟا”. The researcher thinks Okasha adds Islam-specific vocabulary because “Al-
Mustafa” is one of the well-known names of Prophet Mohammad and the name is associated 
with Gibran’s title of the whole book ‘The Prophet’. 
5 
1.1.3 The Archimandrite Anthony Bashir 
Anthony Bashir was born on March 15, 1898, in Duma, Lebanon. Since his childhood, he 
was exposed to Christianity intensively as well as the Arabic language and literature. From 
an educational perspective, he received his primary education at the Orthodox Theological 
Seminary in Tripoli, Lebanon, then continued his education at the Law School of Baabda, 
Lebanon, then at the American University of Beirut where he later taught Arabic literature. 
His clinging to Christianity has led him to be ordained a deacon on April 16, 1916, 
consequently, he actively worked for the Church in Lebanon. Later in 1923, he was elevated 
to the rank of archimandrite. He passed away in 1966. 
His religious interference from Islam was obvious in many of his writings and 
translations. He translated numerous works including a collection of Gibran’s as he translated 
his book of ‘The Prophet’. This thesis proves how the translators of the case study are 
inevitably influenced by their background knowledge, culture, and religion through providing 
examples of their translations. In the case of Bashir’s, his deep knowledge of Christianity and 
the Bible was clear in his translation from English into Arabic. For example, Bashir 
translated the ST of “let your board stand an altar on which the pure and the innocent of 
forest and plain are sacrificed” Gibran (1923, p.13), into “ ﺔﯿﻘﻨﻟا مدﺎﻘﺘﻟا ﮫﯿﻠﻋ بﺮﻘﺗ ﺎﺤﺑﺬﻣ ﻚﺗﺪﺋﺎﻣ ﻦﻜﺘﻟو
ةﺮھﺎﻄﻟا لﻮﻘﺤﻟا ﻦﻣ ﺔﯿﺤﺿ لﻮﮭﺴﻟاو ” Bashir (1994, p.95). It is one of the Christian well-known 
traditions to offer sacrifices and oblations on the sacred altar. Bashir rendered the same 
religious connotation of the ST in the TT with Bible-related vocabulary, such as “ةﺪﺋﺎﻣ”, 
“ﺢﺑﺬﻣ”, and “مدﺎﻘﺗ”. 
1.2 Translation Strategies 
Two of the major strategies of the translations were foreignizing and domestication. 
Foreignizing and domestication are two different strategies that are a matter of translators’ 
choice as well as the genre of the text. Though, if the translator decides that it would be better 
to translate a specific text literally, he/she will employ foreignizing. 
Since foreignizing and dynamism are two unlike translation strategies, the researcher 
have discussed some examples related to foreignizing for more elaboration. In some 
examples, foreignizing is needed to render the meaning in the ST. On one hand, if the 
translator prefers to use an equivalent for the ST in the TT that stands for the same idea and 
is suitable for the skopos, he/she will employ domestication in their translated text. Venuti 
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(1995) was the one to coin the terms visibility, domestication, and foreignizing in translation. 
He discussed the visibility of the translator through applying the method of domestication 
when translating. domestication refers to “the translator’s invisibility at once enacts and 
masks an insidious domestication of foreign texts, rewriting them in the transparent discourse 
that prevails in English and that selects precisely those foreign texts amenable to fluent 
translating” (1995, p.18). Venuti, yet, distinguishes between these two strategies by 
considering domestication in translation as “the SL oriented method; it enhances the SL 
values to make the text more readable for TL audience.” Venuti, (1995, p.18).  
On the other hand, when the translator uses the foreignizing method in translation, 
he/she “keeps the SL values and exposes the audience to them” Venuti (1995, p.18).He also 
discusses the “visibility” and the “invisibility” of the translator; he argues that the translators 
-who use the domestication strategy in translation become visible since they translate on the 
basis of their background, culture, and ideology. As Venuti (1995, p.17) argues, “An 
illusionism produced by fluent translating, the translator’s invisibility at once enacts and 
masks an insidious domestication of foreign texts, rewriting them in the transparent discourse 
that prevails in English and that selects precisely those foreign texts amenable to fluent 
translating.” 
In contrast, translating using the foreignizing method conceals the role of the 
translator due to ethical restrictions. Venuti (1995, p.20) states that “[f]foreignizing 
translation in English can be a form of resistance against ethnocentrism and racism, cultural 
narcissism and imperialism, in the interests of democratic geopolitical relations”. 
The visibility of both translators is clear in TTs since both of them are affected by 
their religion, education, and cultural background. As Gibran, the writer of the ST, was 
originally from a Maronite Catholic family, he used various expressions that show his 
interference. Therefore, as Okasha has an Islamic background and Bashir has a Christian 
Orthodox background, their interference was obvious. Under the title of domestication and 
foreignizing, this study demonstrates how the use of intertextuality in translating literary 
works is clearly prominent. 
Under the title of ‘dynamism’, the researcher discusses also the mistranslations 
related to intertextuality. The term of intertextuality was first introduced by French 
semiotician Julia Kristeva in the late sixties. It explains how texts, especially of a literary, are 
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 interrelated. The presence of intertextuality in a text strengthens it and signifies the author’s 
cultural and educational knowledge. If authors quote from a religious book, for instance, it 
will show how he/she is entrenched in that religion in addition to his/her deep knowledge of 
it. Farahzad (2008) distinguished between two types of intertextuality;  
Two types of intertextuality can be distinguished. One is overt, in which the intertext bears 
direct quotations and citations from other intertexts. The other is covert, in which the intertext 
relates to and depends on other intertexts not only in terms of genre and discourse, but also, 
and basically, in terms of concepts Farahzad (2008, p.127).  
 
Though, both overt and covert intertextuality reflect the authors’ backgrounds of a 
specific subject. This study is based on a literary work in which the writer of the ST ‘Gibran’ 
was influenced by his prior knowledge in Christianity and Islam since he believed that all 
religions should be treated the same as all of them reach to the same purpose. Gibran wrote 
various literary works that are based on his religious influence, such as: Eye of the Prophet 
(1995),The Earth Gods (1931), and Jesus, The Son of Man (1928), etc. 
In ‘The Prophet’, the researcher believes that due to Gibran’s intertextuality in the 
ST, both of the translators were also influenced each by his own religion background. On the 
other hand, some of the intertextuality examples were only from the translator’s side not 
from Gibran’s. However, these religious-bound additions are believed to be involved to 
achieve domestication rather through intertextuality. 
It is inevitable that when translating from such distinct languages like English and 
Arabic, foreignizing will be obviously noticed. For this reason, probably, the translators 
applied the style of intertextuality. To clarify more about intertextuality, the researcher 
provides an example that is discussed in details later in the discussion and data analysis 
chapter. Gibran employed the phrase “how shall I?” to wonder if he could take everyone with 
him. Furthermore, this phrase is used more or less in Matthew and Samuel holy books. 
Therefore, Okasha translated it into “ﻞﯿﺒﺴﻟا ﺎﻣ” which is also considered intertextuality because 
the same phrase is used in the Bible, and Bashir’s translation reflects intertextuality when he 
translated the same phrase into “ﻚﻟذ ﻲﻟ نﻮﻜﯾ ﻰﻧأ”, using the same interrogative style that of the 
Qur’an’s. Aside from that, The Qur’anic verse of “ﻚﻟذ ﻲﻟ نﻮﻜﯾ ﻰﻧأ” is actually translated into 
English to “how shall I?” This connection between these phrases supports both of the 
translated TTs as they were originally written in Arabic.  
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 Other translation strategies discussed in this study are literal and dynamic 
equivalence. However, they may well lead to the same route of domestication and 
foreignizing. Some of the translations in this study were literal, though, it illustrates 
foreignizing and stays in the structure of the SL. In contrast, other translations were dynamic. 
As a result, they reflect domestication so the TT would seem as it is originally written in 
Arabic not translated from English. 
Peter Fawcett (1997) discusses the two translation strategies of literal translation and 
dynamic equivalence. For the strategy of literal translation, Vinay and Darbelnet (1958) were 
the first to discuss the strategy of literal translation. Fawcett describes this strategy as “[t]his 
is called ‘oblique’ translation, and more specifically transposition, and is used alongside the 
remaining translation techniques” Fawcett (1997, p.36). Vinay and Darbelnet’s (1958, p.49) 
cited in Fawcett (1997, p.36)describe a literal translation as it: 
 
(1) gives another meaning; 
(2) has no meaning; 
(3) is structurally impossible; 
(4) corresponds to nothing in the [TL] metalinguistics; 
(5) does have a [TL] correspondence but not at the same language level. 
 
Considering the strategy of dynamic equivalence, Nida (1964) distinguishes between 
formal and dynamic equivalence and he prefers dynamic equivalence to literal translation 
since it focuses on transporting the message itself rather than the meaning and exchanges the 
culture of both languages. Although this kind of translation is considered to be effective, it 
requires the knowledge of both SL and TL cultures. The most well-known example of 
dynamic equivalence is that of Nida’s when he translated the words of the Bible “Lamb of 
God” into “Seal of God” for the Eskimo People. He recognizes the importance of the ‘seal’ 
for the Eskimo so that they will understand the function of ‘lamb’ in the ST. 
Seemingly, all translations involve changes that are related to vocabulary. Lexical 
choice tends to happen when translating between different languages, especially these of 
different structures such as Arabic and English in the case of this study. Due to literal 
translations, collocations differ for they are related to what suits a specific language. What is 
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 considered to be an authentic collocation in one language may reflect to be completely 
artificial in another language. This might though lead to foreignizing since it will not be 
fluent as it sounds in the ST.  
Some translators misuse the near-synonyms in a foreign language where one of the 
synonyms could completely match a specific word and form an acceptable collocation in a 
language but not acceptable when it is translated into another language. For example, ‘heavy 
rain’ is considered a collocation in English. Meanwhile, in Arabic we use ‘ﺮﯾﺰﻏ ﺮﻄﻣ’ not ‘ ﺮﻄﻣ
ﻞﯿﻘﺛ’ as an equivalent collocation that functions the same of that in English but we cannot 
translate it literally because it would render the meaning of heavy in weight. Arabic is a rich-
synonym language and it contains numerous words that belong to the nearly the same 
identical meaning. Though some linguists argue that identical synonyms do not exist, they 
derive from the same idea. Shehab (2009, p. 887) concluded in his study that “unlike Arabic, 
English does not tolerate the proliferation of synonyms. They should also be aware of the fact 
that word strings involving synonymous collocates are injected into the text to stress the 
meaning and make it more comprehensive.” 
If collocations of the SL were rendered into other TL collocations, the final result will 
represent domestication. However, if collocations were translated literally, the chances are to 
have a clearly foreignized text. Despite carrying the same literal meaning that the original 
writer had intended, it might cause disastrous misunderstandings or perhaps real linguistic 
errors in the TL. 
The last translation strategy discussed in the analysis of ‘The Prophet’ is figures of 
Speech. Figures of speech are specific expressions which represent rhetorical meanings 
beyond their literal meaning. The purpose of figures of speech is helping readers understand 
the concept of the sentence and emphasizing the implied idea of the phrase. Figures of speech 
include alliteration, assonance, euphemism, irony, metaphor, personification, simile, etc. 
Three figures of speech are demonstrated in this thesis with examples of the ST and both 
TTs; metaphor, simile, and personification. 
First, metaphors compare two objects by to emphasize their mutual points without 
mentioning a comparative device. Lakoff (1992, p.1) defines metaphors as, “a novel or poetic 
linguistic expression where one or more words for a concept are used outside of its normal 
conventional meaning to express a similar concept.”For example, the metaphor ‘He has a 
10 
 
 heart of stone’ means that the man is very firm and mean like a stone which is not an animate 
object in the first place. Gibran expresses his philosophical ideas through several metaphors 
of various indications in the ST, ‘The Prophet’. Randomly-chosen examples of metaphors in 
‘The Prophet’ are considered below: 
 
1) “your thoughts and my words are waves from a sealed memory”(p.56) 
2) “pleasure is a freedom song” (p.44) 
3) “your body is the harp of your soul” (p.45) 
4) “and he is your board and your fireside” (p.36) 
 
Other examples of metaphors in the ST with their translations are elaborated in the 
discussion and data analysis chapter. Second, similes describe the common qualities between 
two objects using connecting resemblance devices such as ‘like’ and ‘as’. Harris (2013, p.30) 
clarifies similes and their usage,  
 
Simile is a comparison between two different things that resemble each other in at least one 
way. In formal prose the simile is a device both of art and explanation, comparing an 
unfamiliar thing to some familiar thing (an object, event, process, etc.) known to the reader. 
When you compare a noun to a noun, the simile is usually introduced by like. When a verb or 
phrase is compared to a verb or phrase, as is used. 
 
Similes in Gibran’s ‘The Prophet’ were rather frequent. Examples are provided below 
for different similes mentioned in the ST: 
1) “Her voice yields to our silences like a faint light” (p.47) 
2) “be in your pleasures like the flowers and the bees” (p.46) 
3) “And if you sing though as angels” (p.17) 
4) “These things move within you as lights and shadow in pairs that cling” (p.30) 
5) “shall my desired flow like a fountain that I may fill their cups?” (p.4) 
 
 More examples of similes in the ST and their translations in the TT are discussed in 
the analysis and data discussion chapter. The third figure of speech discussed in the thesis is 
personification. Personification is a figure of speech in which human characteristics are used 
to describe nonhuman things. Personification is described in Merriam Webster’s online 
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 dictionary3(2015) as:“a person who has a lot of a particular quality and who is the perfect 
example of someone who has that quality an imaginary person that represents a thing or idea 
the practice of representing a thing or idea as a person in art, literature, etc.” 
The third definition of personification is represented in Gibran’s works where several 
examples were provided to indicate personification. The following examples are chosen from 
the ST, ‘The Prophet’ for further justification; 
 
1) “I have found the truth” (p.34) 
2) “my longing shall gather dust and foam”(p.60) 
3) “your passion may live through its own daily resurrection” (p.31) 
4) “ he will find the roots of the good and the bad” (p.25) 
5) “your house shall not hold your secrets.” (p.20) 
 
Personification is considered as a rhetorical device which is used in literary works to 
bring deeper meaning and understanding of the words to readers and to produce a more 
intimate relationship between the reader and the text. Perhaps Gibran used this style to move 
the readers’ feelings since the prophet in the novel tells his people that he does not want to 
leave them but he is obliged to. The use of personification especially in literary works creates 
tense, intimation, and emotionality. For this reason, it is often rendered in the TL with 
personification, too. Translators in this thesis, Okasha and Bashir, were almost successful in 
translating personification in the ST ‘English’ into another personification in the TT 
‘Arabic’. Further detailed examples of personification are provided in the discussion and data 
analysis chapter.  
The researcher concludes that various significant factors control the resulted text, 
such as; the nature of the ST, the Skopos, the strategy used in the TT, the translation strategy 
used in the TT, and the background culture and religion of both the writer and translator.  
 
 
3Available at h t tp : / /www. merr i am-web s te r . co m/d ic t io nary/p er so n i f i ca t io n(accessed on 
3/5/2017) 
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Chapter II 
 
 
Literature Review 
 
This chapter introduces six related literature reviews discussing the topic of literary 
translation and its difficulties. The researcher chose these studies to highlight the problems 
translators could probably encounter when they translate literary works.  
Marbout (2010) discusses the aesthetic effect in Arabic-English literary translation, 
using a sample from Gibran’s works. She uses three of his works: ‘two infants’, ‘laughter and 
tears’, and ‘yesterday and today’ and their English translations as a case study. She employs 
the comparative method to analyze and compares between the texts on the basis of lexical 
choice, sentence structure, metaphors and similes. As Marbout (2010, p.11) says, “This 
dissertation is a comparative descriptive study of the chosen literary Arabic texts and their 
English counterparts. It examines the texts and their English equivalents in terms of the 
aforementioned aspects of the [a]esthetic effect on the target readers.”Though, the main 
purpose of her thesis is to investigate whether the esthetic effect of the literary Arabic Text 
(ST) is maintained when translated into English Text (TT), in addition to discussing the 
procedures used when translating literary Arabic texts into English. 
Marbout also discusses(2010, p.93)literary translation and figurative language; she 
explains the importance of defining literary language as, “the necessity to describe literary 
language before accounting for literary translation is derived from the fact that language is 
the means by which any piece of literary writing can reach its core effects.”The study also 
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 discusses figurative language together with its two foremost components: metaphors and 
similes. Literary translation is dealt with from an aesthetic angle. In the chapter of analysis 
and discussion, she forms tables which present the analysis of the three Arabic texts and their 
English equivalents including the similarities and differences found when comparing the 
Arabic texts with their English versions in terms of lexical choice. 
Her study proves that the esthetic effect in the ST is successfully rendered in the TT 
for the target readers to be amused in the same way of the native readers. Moreover, the 
structure of the ST sentences is arranged in the translated text in the same way of the writer’s 
sentence structure, and the metaphors and similes written for the ST readers are as forceful as 
sufficient for the target readers. The researcher believes that Marbout’s study is deeply 
related to hers as it introduces different literary works of Gibran’s ‘The Prophet’. The results 
and conclusions are distinct as Marbout was able to render the same meaning of the ST in the 
TT without any loss in the esthetic effect of the ST. 
This thesis provides examples on how translators used both literal and dynamic 
equivalence strategies in addition to domestication and foreignizing strategies to render the 
genuine meaning as possible. The researcher found out that translators add some words that 
are not originally mentioned in the ST. Okasha, for example, is interfered by his Islamic 
background, so he adds the word ‘باﺮﺤﻣ’, i.e. Islamic niche’ to achieve domestication and to 
provide an Islamic indication. However, it is connected to Islam somehow due to mentioning 
‘Al-Mustafa’, one of the Prophet Mohammad’s names, at the beginning of the narration. 
Furthermore, the translators omitted some phrases that may probably seem 
significant. The example provided in this study discusses the omitting of a word from the ST 
by Bashir that resulted into a gap in the TT. The last sub-strategy was that of reordering. As 
the order of English structure is different from Arabic structure, possibilities of reordering 
may occur in translating between these languages. Reordering in the TL clearly indicates 
foreignizing since having an Arabic statement ordered in English structure does not flow 
fluently. Reordering in literary works is likely to occur when translators focus on the 
meaning and its deep implications on the reader rather than focusing on grammatical issues. 
Consequently, this might develop into having a real problem in the Arabic statement. 
Furthermore, when the researcher discusses the expressions related to figures of speech, the 
same results of Marbout’s were observed. Both translators, Okasha and Bashir, were able to 
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 render the similes, metaphors, and personifications of the ST. Despite applying different 
styles, the idea of the figure of speech was successfully achieved in the TTs. 
Ahmadian and Yazdani (2013), asked a group of 25 homogeneous students of English 
literature at Arak University, Iran to participate in their study. They were given two short 
stories: “Hawthorne’s Young Goodman Brown” and “Forster’s The Road from Colonus,” as 
a pre-test to read and answer the questions; then they had six sessions of treatments related to 
intertextuality. The same stories were given to them as a post-test. Their tests were tested by 
two raters from 0-50.The researchers then compared between them and found that they 
became aware of intertextuality. Kristeva (1980), cited in Ahmadian and Yazdani (2013); 
demonstrates that 
intertextuality is divided into two types; intertextuality of the text or the author. The former is 
source-oriented since it focuses on the text itself and its analysis. The latter depends on the 
text’s skopos, their background knowledge, reading experiences and culture. 
 
Ahmadian and Yazdani (2013), mention that both of the types are important in 
literary reading because readers have to understand a text with all its components in order to 
interpret it. Despite that both of them are significant, influential, and critical in reading 
literary texts, the authors have used the first type of intertextuality as a basis for their study. 
The results of their study show that when readers receive instructions on the ST 
components, particularly that of intertextuality, they become more experienced and they gain 
more understanding of the text. Their findings also signify the importance of instruction of 
intertextuality in teaching literature to lead to the conclusion that such instructions can help 
increase the readers’ awareness of the text’s nature. They suggest to have teaching practice 
courses in classroom activities for the teachers to be fully competent of such texts. Shedding 
some light on results related to intertextuality, one can notice the relevance between their 
study and this thesis. 
This thesis is related to Ahmadian and Yazdani’s because it proves that intertextuality 
strengthens the intended meaning and supports the idea of the writer despite its type. As 
Ahmadian and Yazdani (2013, p.156) mentioned, “the reader’s awareness of intertextuality 
and its underlying elements and components in a literary text may help him/her to produce a 
more reliable and acceptable meaning and interpretation of that text.” In addition, this thesis 
agrees with Ahmadian and Yazdani’s results as translators should be indulged in the culture 
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 of the languages, and their linguistic knowledge is not enough to translate a literary text. In 
order to gain the intended and implied information of intertextuality, each translator has to be 
well-educated and well-informed in the genre he/she is translating from and into. 
El-Khatibi (2015)discusses the challenges that three translators of Gibran’s ‘The 
Prophet’ encountered. The discussion is based on language, structure, and esthetic values 
represented in the TL. El Khatibi chose one French translation for ‘The Prophet’ by Levy 
(1993), and two Arabic translations by Bashir (1987) and by Boulous (2010) as the research 
data. The results of the discussion demonstrated that two translators have used the literal 
translation, and the third used several strategies such as literal and expansion. Various 
examples are provided and discussed in the study. For instance, El Khatibi mentioned an 
example from the TT of ‘The Prophet’; “who was a dawn onto his own day” Gibran (1923, 
p.1). Then compared it with the Levy’s French translation; “cetteaube qui commençait à 
poindre à la rencontre de son propre jour, avaitattend” Levy (1993, p.15) ,who renders the 
same literal meaning of the TT. Bashir translated the same phrase literally as “ اﺮﺠﻓ نﺎﻛ يﺬﻟا
ﮫﺗاﺬﻟ”, Bashir (1987, p.15). Finally, Boulous’s Arabic translation was provided as “ ﺎﯾﺪھ نﺎﻛ يﺬﻟا
هﺮﺿﺎﺤﻟ”, Boulous (2010, p.16). Obviously, the last translation presents more domestication 
than Levy’s and Bashir’s. 
El-Khatibi concluded that the translations have succeeded in preserving the asthetic 
values as well as images and metaphors. The study mentioned that since there have been 
more than seven Arabic translations and the French ones for ‘The Prophet’, the results of the 
study cannot be generalized on all Gibran’s translations’ of ‘The Prophet’. 
El-Khatibi’s study is similar to this thesis in the way of analyzing different translations of 
Gibran’s ‘The Prophet’. The only difference between the two researches is that El Khatibi 
involved French in addition to English and Arabic. However, the researcher in the thesis 
believes that there is no perfect translation for literary texts. Though, it is clear from the 
examples provided in this thesis that literal translation may result into having a TT that 
sounds as it is originally written in the TL. Anyway, the researcher agrees with El-Khatibi 
when it comes to not generalizing the results. 
Agustina (2014), analyzed a poem for Gibran’s, ‘in love’, biographically. Agustina 
emphasizes the crucial impact of the author’s biography on his/her writings. Agustina’s point 
of view is that “Biography can be judged in relation to the light it throws on the actual 
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 production of poetry.” Agustina (2014, p.2). As Gibran’s life and personality was 
extraordinary, Agustina decided to do more research and investigations about it in order to 
analyze Gibran’s works on the basis of the psychological facts. The question of the study 
asked how Gibran’s personalities and life experience reflected on his poem ‘in love’. Similar 
to this thesis, the research method was through classifying and analyzing the data source 
based on the theory of literature and biography. Agustina also mentioned the ST of this thesis 
as a reference for his research since the poem ‘On love’ is one of the poems in ‘The Prophet’, 
considering that “The Prophet is a signal that it is full spirit from Kahlil Gibran. A soul has 
sensitivity, enthusiasm and curiosity. The Prophet is known as human experiences in whole 
from annoyance until great happiness.” Agustina (2014, p.3) Agustina concluded that the 
poem reflected how Gibran could survive in his life thanks to the existence of love in his life. 
Also, that Gibran’s writings in general demonstrate how he conceptualized the idea of love to 
be pure because it flows from our hearts. This thesis proved Agistina’s analyses true. It was 
also obvious in this thesis that even translators were influenced by their upbringing culture 
and thoughts. Though Gibran’s works were translated worldwide, translators should be aware 
of Gibran’s biography and religious thoughts.  
Hasanah (2012) analyzed the figurative language in Gibran’s ‘The Madman’. The 
descriptive method was followed in collecting the data. Hasanah understood 11 poems of 
Gibran’s, sorted out the figurative language found, and analyzed it. Gibran’s poem analyzed 
in the study were in the book of the madman as follows, Become a Madman, God, My friend, 
The Fox, The Two Hermits, The Wise King, The Three Ants, The Grave Digger, The Good 
God and The Evil God, The Eye, Night and The Madman, Said a Blade of Grass. The 
classifications of the figures of speech found included examples of personifications, 
metonymy, metaphors, hyperbolas, pleonasms, repetition, and symbolism. The problem of 
the study was to identify the figurative language used in Gibran’s poems and to clarify their 
contextual meaning. 
Hasanah discussed the elements of poetry then carried on to identify each figure of 
speech found in the analysis. For example, hyperbole which is used to reflect exaggeration or 
overstatement, simile which is comparing through a connecting word, metaphor that is used 
for a direct comparison, personification which describes inanimate objects with animate 
qualities, repetition which indicates repeating words in the same sentence, symbolism which 
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 expresses an expression standing for an idea, irony which marks the opposite of the word’s 
literal meaning, litotes which reflects underestimating, pleonasm which is used to clarify a 
well-known idea, metonymy where a word could mark another related one, and euphemism 
which substitutes a taboo word for another polite one. The examples identified on each figure 
of speech were discussed and clarified. Hasanah suggested that readers and students of 
literature should understand the figurative speech well before understanding the overall text 
because figures of speech would help students comprehend the main idea of the text. 
 This thesis is similar to Hasanah’s thesis in emphasizing the significance of 
understanding figurative language of the text. This thesis has been a complementary work for 
Hasanah’s analysis since he only discussed the figures of speech used in Gibran’s works, 
therefore, the researcher of this thesis not only analyzes but also compares the figures of 
speech used in Gibran’s works with two Arabic translations. Comprehending figurative 
language in this case became greater since it would influence the way the ST is translated. 
Priyatna (2012) explored the moral values in Gibran’s novel ‘Broken Wings’. The 
researcher applied Schwarz’ theory of universal moral values to the thesis. Schwarz’ theory 
stresses the importance of values in social and personal change. A classification of values by 
Schwarz’ was also presented. For example, power is considered as the most prominent value 
in Gibran’s ‘Broken wings’. The researcher justified the reason to reflect the individual’s 
needs of dominance and control. Moreover, achievement was discussed to indicate success 
and relate it to power and wealth. As a result, the moral values found in the study were; 
power, benevolence, self-direction, conformity, tradition, security, hedonism, universalism, 
stimulation, and achievement. Priyatna followed the descriptive learning process in the 
thesis, the data source of the novel itself, the dialogue, utterance, and scene. Fifty one 
examples were provided for moral values in the novel. The suggestions of the study 
recommended readers and students of literature who are interested in Gibran’s ‘Broken 
Wings’ to pay more attention to the moral values implied in the novel since these moral 
values exist in everyone’s real life. Nevertheless, since this novel have been taught in 
literature classes, the second suggestion was that researchers may provide further 
explanations for other aspects of the novel.  
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  The mutual points of the discussion between this thesis and Priyatna’s are that both 
discussed life aspects mentioned by Gibran. ‘The prophet’ came to the city of Orphalese to 
advise his people and provide wise answers to their consultations.  
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Chapter III 
 
 
Methodology 
 
3.1 Data of the Study 
The data of the study consists of three books; the first book is the ST, ‘The Prophet’, written 
in English by Khalil Gibran in 1923. The book expresses life concerns through pieces of 
advice represented by a religious man named ‘Al-Mustafa’ or ‘The Prophet’. This man is 
loved and respected by his people who listen to his speech closely and discuss him trying to 
convince him not to leave. However, he needs to return to his land and the ship comes to take 
him there. The book discusses twenty-eight concepts; love, marriage, children, giving, eating 
and drinking, work, joy and sorrow, housing, clothes, buying and selling, crime and 
punishment, laws, freedom, reason and passion, pain, self-knowledge, teaching, friendship, 
talking, time, good and evil, prayer, pleasure, beauty, religion, and death. It also implies the 
concepts of philosophy, religion, spirituality, and inspiration.  
The second book is the first TT, ‘ﻲﺒﻨﻟا’ (‘The Prophet’), written in Arabic by the 
Egyptian Muslim well-known writer Tharwat Okasha in 1980 as a translation to Gibran’s 
‘The Prophet’. The third book is the second TT; The translation of Gibran’s ‘The Prophet’ by 
the Lebanese Orthodox Archimandrite Anthony Bashir. It is one of the translated poetic 
essays in Jaber’s book,1994, ‘ ﻟﺆﻤﻟ ﺔﻠﻣﺎﻜﻟا ﺔﻋﻮﻤﺠﻤﻟاناﺮﺒﺟ ﻞﯿﻠﺧ ناﺮﺒﺟ تﺎﻔ ’ i.e., ‘The Collection of 
Gibran’s Works’. Jaber introduced plenty of translated literary works originally written by 
Gibran including the translation of ‘The Prophet’ by the Archimandrite Anthony Bashir. 
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 3.2. Statement of the problem 
The research investigates the problems that occur when translating literary works from 
English into Arabic. The ST used in the research is not only a literary one, but is also 
considered as a sacred text for containing religious connotations. To clarify the problem, take  
Example (1) below : 
 
 
Example (1): 
ST Al-Mustafa Al-Mustafa, the chosen and the beloved, who was a dawn unto his own 
day, had waited twelve years in the city of Orphalese for his ship that was to return 
and bear him back to the isle of his birth  
(Gibran,1923, p 2 ) 
TT ،ﺐﯿﺒﺤﻟا رﺎﺘﺨﻤﻟا ﻰﻔﻄﺼﻤﻟا ،ﮫﺘﻨﯿﻔﺳ ﺐﻗﺮﺘﯾ ﺲﯿﻟﺎﻓروا ﺔﻨﯾﺪﻤﺑ ﺔﻨﺳ ةﺮﺸﻋ ﻲﺘﻨﺛا ﻞظ ،ﮫﻧﺎﻣﺰﻟ اﺮﺠﻓ نﺎﻛ:  
 هﺪﻟﻮﻣ تﺪﮭﺷ ﻲﺘﻟا ةﺮﯾﺰﺠﻟا ﻰﻟا ﮫﺑ ﻊﺟﺮﺘﻟ ،ةدﻮﻋ ﻰﻟا ﺖﻧﺎﻛ و 
 (Okasha,1980, p. 51) 
TT ﺲﯿﻠﻓروا ﺔﻨﯾﺪﻣ ﻲﻓ ﮫﺘﻨﯿﻔﺳ ةدﻮﻋ ﺐﻗﺮﺘﯾ ،ﮫﺗاﺬﻟ اﺮﺠﻓ نﺎﻛ يﺬﻟا ،ﺐﯿﺒﺤﻟا رﺎﺘﺨﻤﻟا ،ﻰﻔﻄﺼﻤﻟا ﻞظو: 
ﮭﺒﻛﺮﯿﻟ ﺔﻨﺳ ةﺮﺸﻋ ﻲﺘﻨﺛاﺎﮭﯿﻓ ﺪﻟو ﻲﺘﻟا ةﺮﯾﺰﺠﻟا ﻰﻟا اﺪﺋﺎﻋ ﺎ 
(Bashir, 1994, p. 77) 
 
Example (1) summarizes the differences between the ST and both of the TTs. various 
linguistic features are discussed in this thesis including the syntactic, semantic, structural, 
and esthetic. To elaborate more, the example demonstrates a clear glimpse of the problems 
which encountered the translators. Since English and Arabic languages have different 
structures, Gibran followed the pattern of the English sentence beginning with the subject, 
Al-Mustafa, and continuing with the verb ‘had waited’. Okasha transferred the sequence of 
the English sentence in his translation, also starting with ‘ﻰﻔﻄﺼﻤﻟا’, and next with the verb 
‘ﮫﻧﺎﻣﺰﻟ اﺮﺠﻓ نﺎﻛ’. On the contrary, Bashir’s translation was followed the Arabic sentence 
through starting with the verb ‘ﻞظو’, i.e., ‘he kept’, then the subject ‘ﻰﻔﻄﺼﻤﻟا’. The purpose of 
the subject-verb shift is to achieve domestication and hold the reader’s attention to the 
translated text as if it is originally written in the TL. 
 Moreover, since various life aspects were discussed in the ST, Gibran sorted the 
aspects under titles. The titles were also translated by both translators. The researcher noticed 
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 that the translators were also affected by their own religious background even in translating 
the titles. Example (2) below is provided for further clarification: 
Example (2): 
ST Love  
(Gibran,1923, p. 7 ) 
TT ﺐﺤﻟا 
(Okasha,1980, p. 54)  
TT ﺔﺒﺤﻤﻟا 
 (Bashir,1994, p. 83 
 
When Gibran discusses the matters related to love, the title of the discussion is “Love” The 
same pattern applies for other topics such as “Marriage”“Children”“Giving” Gibran (1923, p. 
11), and so on. The titles were almost rendered literally in the TTs. For Okasha’s translation 
for instance, “Marriage”, “Children”, and “Giving” were translated into “جاوﺰﻟا”;“لﺎﻔطﻷا”and 
“ءﺎﻄﻌﻟا”(Okasha1980, p.58) respectively. In the same way, Bashir’s translation was “جاوﺰﻟا” 
,“ءﺎﻨﺑﻷا” Bashir , and “ءﺎﻄﻌﻟا”(Bashir 1994, p.91). 
 However, “Love”, as in the example above, was rendered differently between the 
translators. Okasha translated “love” as “ﺐﺤﻟا”, whereas Bashir’s translation was “ﺔﺒﺤﻤﻟا”. 
Both words are considered as a suitable equivalence for “love”, but they do not have the 
same religious indications. “ﺐﺤﻟا”is mentioned nine times in the Qur’an, while “ﺔﺒﺤﻤﻟا” was 
mentioned once. Al-Gharab (1983, p.15) discussed that “ﺔﺒﺤﻤﻟا” or “ﻲﮭﻟﻻا ﺐﺤﻟا” is used to 
express the love from God as illustrated below, 
 
“ﮫﺴﻔﻨﻟ و ﺎﻨﻟ ﻰﻟﺎﻌﻧ ﷲ ﺎﻨﺒﺤﯾ نا ﻮھ ﻲﮭﻟﻻا ﺐﺤﻟا نا ﷲ ﻚﻘﻓو ﻢﻠﻋا :ﺔﯿﮭﻟﻻا ﺔﺒﺤﻤﻟا” 
(divine love: Bear in mind, may God reward you, that divine love is the love of God for man 
and for Himself; author’s translation). 
 
The following verse proves that “ﺔﺒﺤﻤﻟا” was used in the Qur’an to indicate the majesty and 
oneness of God. 
 
“ ﱞوُﺪَﻋَو ﻲﱢﻟ ﱞوُﺪَﻋ ُهْﺬُْﺧَﺄﯾ ِﻞِﺣﺎ ﱠﺴﻟِﺎﺑ ﱡَﻢﯿْﻟا ِِﮫﻘُْﻠﯿَْﻠﻓ ﱢَﻢﯿْﻟا ِﻲﻓ ِﮫِﯿﻓِﺬْﻗَﺎﻓ ِتُﻮﺑﺎﱠﺘﻟا ِﻲﻓ ِﮫِﯿﻓِﺬْﻗا ِنا ﻚَْﯿﻠَﻋ ُﺖَْﯿﻘَْﻟأَو ُﮫﱠﻟ  ًﺔﱠﺒَﺤَﻣ  ﻲﱢﻨ ﱢﻣ َٰﻰﻠَﻋ ََﻊﻨُْﺼِﺘﻟَو
ِﻲﻨْﯿَﻋ”.)،ﮫط ةرﻮﺳ 20 ،39( 
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 “Cast him into the chest and cast it into the river, and the river will throw it onto the bank; 
there will take him an enemy to Me and an enemy to him.' And I bestowed upon you love 
from Me that you would be brought up under My eye.”Ali (1954,20, 39) 
 
An eye catching example of a metaphor in the previous Qur’an verse, is  
“ﺔﺒﺤﻣ ﻚﯿﻠﻋ ﺖﯿﻘﻟاو” which was translated into “and I bestowed upon you love from me”. 
Al-Tabari’s explication for the metaphor “ﺔﺒﺤﻣ ﻚﯿﻠﻋ ﺖﯿﻘﻟاو” reflects that God had granted 
Prophet Moses love so that people will love him and The Pharaoh’s wife will have mercy on 
him; 
“ﻰﺘﺣ ،نﻮﻋﺮﻓ هاﺮﻣا ﺔﯿﺳا ﻰﻟا ﮫﺒﺒﺤﻓ (ﻲﻨﻣ ﺔﺒﺤﻣ ﻚﯿﻠﻋ ﺖﯿﻘﻟاو)هؤﺎﻨﺛ ﻞﺟ لﺎﻗ ﺎﻤﻛ ﻰﺳﻮﻣ ﻰﻠﻋ ﮫﺘﺒﺤﻣ ﻰﻘﻟا ﷲ نا  و ﮫﺘﻨﺒﺗ
هﺮﺷ و ﮫﺘﯾدﺎﻋ ﮫﻨﻋ ﻒﻛ ﻰﺘﺣ نﻮﻋﺮﻓ ﻰﻟا و ﮫﺘﺑر و ﮫﺗﺬﻏ“(Al-Tabari, p.314) 
On the other hand, the religious metaphor “ﺔﺒﺤﻣ ﮫﯿﻠﻋ ﺖﯿﻘﻟاو” was rendered into a formal phrase 
“I bestowed upon you love from me” presenting the giving of love from God to Moses 
regardless to any religious connotations. 
As for ” ﺐﺤﻟا ” and  “ﺔﺒﺤﻤﻟا”,  the researcher concludes that when “love” is translated 
into “ﺔﺒﺤﻤﻟا”, it reflects the love from God to distinguish His love from the love of the 
ordinary people. Yet, “ﺐﺤﻟا” was mentioned nine times in the Qur’an. The example below 
expresses how “ﺐﺤﻟا” is used to demonstrate the love related to the feeling from people to 
God or to other people. The following example clarifies how “ﺐﺤﻟا” remarks the love from 
people to others: 
“ ِﺳﺎﱠﻨِﻠﻟ َﻦﱢﯾُزﺒﺤ َو ِﺔَﻣ ﱠﻮَﺴُﻤْﻟا ِﻞْﯿَﺨْﻟاَو ِﺔ ﱠِﻀﻔْﻟاَو َِﺐھﱠﺬﻟا َﻦِﻣ ِةَﺮَﻄَﻨﻘُﻤْﻟا ِﺮﯿِطَﺎَﻨﻘْﻟاَو َﻦِﯿَﻨﺒْﻟاَو ِءﺎَﺴﱢﻨﻟا َﻦِﻣ تاﻮﮭﺸﻟﺎ َِﻚﻟ َٰذ ِثْﺮَﺤْﻟاَو ِمﺎَﻌَْﻧْﻷا
 ِبﺂَﻤْﻟا ُﻦْﺴُﺣ ُهَﺪﻨِﻋ ُ ﱠﷲَو َﺎﯿْﻧ ﱡﺪﻟا ِةَﺎﯿَﺤْﻟا ُعَﺎﺘَﻣ ”.) لآ ةرﻮﺳ،ناﺮﻤﻋ3 ،14( 
“Beautified for people is the love of that which they desire - of women and sons, heaped-up 
sums of gold and silver, fine branded horses, and cattle and tilled land. That is the enjoyment 
of worldly life, but Allah has with Him the best return.”(Ali,1954, Sura 3,14) 
 
The other example illustrates that “ﺐﺤﻟا” expresses the feeling from people to God. 
“ ِ ﱠ ﱢﻟﻠہ ًّﺎﺒُﺣ ﱡﺪََﺷأ اُﻮﻨَﻣآ َﻦﯾِﺬﱠﻟاَو ِ ﱠﷲ ﱢﺐُﺤَﻛ ُْﻢَﮭﻧﻮﱡﺒُِﺤﯾ اًداَﺪَﻧأ ِ ﱠﷲ ِنوُد ﻦِﻣ ُﺬِﺨﱠَﺘﯾ ﻦَﻣ ِسﺎﱠﻨﻟا َﻦِﻣَو”  ةرﻮﺳ) ،ةﺮﻘﺒﻟا2،165( 
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 “And [yet], among the people are those who take other than Allah as equals [to Him]. They 
love them as they [should] love Allah. But those who believe are stronger in love for 
Allah”(Ali, 1954,Sura 2,165) 
According to the Qur’an, It is obvious from the examples above that the word “ﺔﺒﺤﻤﻟا” 
reflects the love that is sacred from God to His people, but the word “ﺐﺤﻟا” explains the love 
from people towards God or other people. Okasha translated “love” as “ﺐﺤﻟا” in the same 
way of the Qur’an, and this is an evidence for Okasha’s interference from his religious 
background. 
In contrast, “ﺔﺒﺤﻤﻟا” was mentioned 70 times in the bible, and “ﺐﺤﻟا” was mentioned five 
times. Both words were mentioned to express love in general, between people, and from 
God. Therefore, the word “ﺔﺒﺤﻤﻟا” indicates love from a Christian point of view. Probably the 
reason why Bashir translated “ﺔﺒﺤﻤﻟا” for “love” is being affected by his religious background.  
 
3.3. Procedures of the study 
The researcher applied the comparative literature method in this study, as De Zepetnek 
(1998, p.13) defines comparative literature as; “the knowledge of more than one national 
language and literature, and/or it means the knowledge and application of other disciplines in 
and for the study of literature.”.Therefore, the researcher compared between three books; 
‘The Prophet’, originally written in English by Khalil Gibran as the ST and two Arabic 
translations as the TTs. The comparison was based on different linguistic categories (syntax, 
semantics, morphology, etc.) employed in the three of the texts. The ST as well as the TTs 
were read and compared. The phrases which were considered to be mistranslated were 
analyzed, categorized into major and minor strategies, then discussed in detail. All the 
exampled discussed for the sake of the study appear in the appendix below. However, 
‘Dynamism in translation’ was chosen as the most appropriate title that underlies the 
translation problems discussed by the researcher. To conclude, the researcher suggested some 
recommendations for translating in general and translating literary works in specific. 
 
3.4. Significance of the Study 
Several studies have been submitted to emphasize the significance of literary works. The 
researcher believes this study is of importance since it discusses a controversial dimension of 
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 translating literary works. This novel of Gibran’s was chosen specifically because it argues 
life aspects in a philosophic way. Moreover, it has been an inspiration to generations for 
songs and speeches. 
On the other hand, the book of ‘The Prophet’ is full of implicit and explicit biblical 
indications, symbolism, rhetorical devices and intertextuality. This research proves that some 
literary works are almost impossible to be translated. The reason for this is that every 
translator is inevitably affected by his/her background, culture, and previous knowledge. The 
researcher also believes that this research is significant as nobody to my best knowledge had 
analyzed the work of Gibran on the basis of the modern translation procedures such as 
foreignizing and domestication. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
25 
 
  
 
 
 
 
 
Chapter IV 
 
 
Discussion and Data Analysis 
 
The discussion and analysis of this research are established to explain the differences 
between the two translations of the ST of Gibran’s (1923)‘The Prophet’. The researcher 
compares between the different linguistic categories (syntax, semantics, morphology, 
etc.)used in the ST and the translation strategies (foreignizing, domestication, etc.) used in 
the TTs. The comparison includes two TTs; the translator of the first TT is Tharwat Okasha 
(1980), and the translator of the second TT is The Archimandrite Anthony Bashir(1994).It is 
also worth mentioning that Gibran followed the German philosopher Friedrich Nietzsche’s 
(1883) footsteps when writing ‘The Prophet’. As Gibran narrated a story of a prophet called 
“Al-Mustafa”, Nietzsche narrated the story of the Persian Prophet “Zarathustra”. Both of 
whom spoke to their people giving them some philosophical pieces of advice that are related 
to their lives having several common activities between the prophets. For example, both of 
the writers began their books describing how their prophets are connected to the nature, they 
walk and climb hills and mountains; they also meditate with nature till they reach to their 
people. However, the first persons who met the Prophet in Gibran’s book (1923, p.4) are the 
elders of the city. Meanwhile, the first person who met Zarathustra in Nietzsche’s book 
(1883, p.12) is an old man. This is perhaps to prove that the greatest wisdom and the most 
valuable advice come from the mouths of the old men. 
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 Nevertheless, the discussion makes the strategies used under the following categories; 
Foreignizing and domestication, intertextuality, formal and dynamic equivalence, reordering, 
lexical choice, and figures of speech.  
 
4.1. Foreignizing and Domestication 
The terms of Foreignizing and domestication were popularized in 1995 by Venuti though he 
was not the researcher who coined these terms. Foreignizing in translation means keeping the 
SL values and making them prominent in the TL. The translation strategy of foreignizing 
introduces the TT through the ST’s structure and semantics. In order to achieve a semi-
perfect translation, a translator should be familiar with not only both languages themselves 
but also their overall culture. Foreignizing does not reflect the ST’s culture nor the TT’s. As 
Venuti (2000, p.12) explains “[f]oreignizing translation, wherein the reader of the translated 
text is brought as close as possible to the foreign one through close renderings that transform 
the translating language.” Munday (2001, p.145) describes foreignizing as a “method [that] 
can restrain the violently domesticating cultural values of the English-language world”. 
The other analyzed translation strategy is domestication. Unlike Foreignizing, 
domestication is the method in which the translator renders the message of the ST into an 
equivalent message in the TT. Venuti (1995, p.203) discusses how domestication is related to 
translation, “Translation, then, always involves a process of domestication, an exchange of 
source-language intelligibilities for target-language ones. But domestication need not mean 
assimilation, i.e., a conservative reduction of the foreign text to dominant domestic values. It 
can also mean resistance.” The researcher based her discussion on analyzing the texts under 
the strategies of foreignizing (e.g., formal translation) and domestication (e.g., intertextuality 
and dynamic equivalence).  
 
4.1.1. Intertextuality 
Intertextuality is quoting from a well-known text, whether literary, cultural, religious, etc. 
The writer employs intertextuality to enrich a text and make it more valuable. From 
Kristiva’s point of view, (1980),as cited in Alawi (2010, p.2440), “there is no original text; it 
is possible to de-originate texts to a zero level by which nothing remains unsaid before. 
Readers vary in their abilities to de-originate texts; their experience in the culture of the 
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 language and their knowledge of the world are responsible for deciphering relationships 
among texts.”The researcher classified some examples that tend to be obviously quoted from 
other texts, especially those of a biblical reference, under intertextuality. Most of the 
examples of intertextuality in this research are of biblical resources; The Qur’an and The 
Bible. As the text itself reflects religious implications, both of the translators were affected 
by their religious background when they translated the religious phrases. Some of the 
examples below illustrate intertextuality of both the ST and TTs.  
 
Example (3): 
ST On the seventh day of Ielool, the month of reaping  
(Gibran,1923, p. 2) 
TT  ﻲﻓﻊﺑﺎﺴﻟا دﺎﺼﺤﻟا ﺮﮭﺷ ،لﻮﻠﯾأ ﻦﻣ 
(Okasha,1980, p. 51) 
TT  ﻲﻓ ﻊﺑﺎﺴﻟا مﻮﯿﻟادﺎﺼﺤﻟا ﺮﮭﺷ لﻮﻠﯾأ ﻦﻣ 
(Bashir, 1994, p. 77) 
 
 
In Example (3) above, number seven indicates religious connotations. It was mentioned 
positively in the Qur’an as the number of days of creation, the heavens. However, it had 
negative connotations when expressed the number of years particularly those of drought and 
torment. The verse below shows how number seven is used positively to talk about the 
number of heavens. The translation of the Arabic verse is provided below by Ali (1954): 
 
“ ﱠُﻦھﺎََﻀَﻘﻓ  َﻊْﺒَﺳ  ٍتاَوﺎَﻤَﺳ  ِﺪَْﻘﺗ َِﻚﻟ َٰذ ﺎًﻈْﻔِﺣَو َﺢِﯿﺑﺎَﺼَِﻤﺑ َﺎﯿْﻧ ﱡﺪﻟا َءﺎَﻤ ﱠﺴﻟا ﺎﱠﻨﱠﯾَزَو َﺎھَﺮَْﻣأ ٍءﺎَﻤَﺳ ﱢﻞُﻛ ِﻲﻓ ٰﻰَﺣَْوأَو ِﻦْﯿَﻣَْﻮﯾ ِﻲﻓ ِﺰﯾِﺰَﻌْﻟا ُﺮﯾ
 ِﻢِﯿﻠَﻌْﻟا” .)،ﺖﻠﺼﻓ ةرﻮﺳ41 ،12( 
“And He completed them as seven heavens within two days and inspired in each heaven its 
command. And We adorned the nearest heaven with lamps and as protection. That is the 
determination of the Exalted in Might, the Knowing” (Ali,1954,Sura41, 12) 
 
The example above illustrates how number seven is of a biblical indication as it was 
mentioned in the Qur’an to express the number of the heavens Muslims believe they exist. To 
elaborate more on the issue, consider the second verse which illustrates how number seven is 
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 used negatively to indicate seven years of hard work followed by seven years of drought. 
Afterwards, the translation of the Arabic verse into English by Ali (1954): 
“ َنﻮُﻋَرَْﺰﺗ َلَﺎﻗ  َﻊْﺒَﺳ  َﻦِﯿﻨِﺳ َنُﻮﻠُْﻛَﺄﺗ ﺎ ﱠﻤ ﱢﻣ ًﻼِﯿَﻠﻗ ﱠِﻻإ ِِﮫُﻠﺒﻨُﺳ ِﻲﻓ ُهوُرََﺬﻓ ْﻢﱡﺗﺪَﺼَﺣ ﺎََﻤﻓ ًﺎَﺑأَد (47) َِﻚﻟ َٰذ ِﺪَْﻌﺑ ﻦِﻣ ﻲِْﺗَﺄﯾ ﱠُﻢﺛ  ٌﻊْﺒَﺳ  ٌداَﺪِﺷ  ﺎَﻣ َﻦْﻠُْﻛَﺄﯾ
 َنُﻮﻨِﺼُْﺤﺗ ﺎ ﱠﻤ ﱢﻣ ًﻼِﯿَﻠﻗ ﱠِﻻإ ﱠُﻦَﮭﻟ ُْﻢﺘْﻣ ﱠَﺪﻗ) “ةرﻮﺳ ﻒﺳﻮﯾ،12 ،48-47( 
Then will come after that seven difficult [years] which will consume what you saved for 
them, except a little from which you will store.”(Ali,1954, Sura 12,47-48). 
 
The previous example demonstrates the other side of the use of number seven in the Qur’an. 
This number is used in this example to represent the years of drought and suffering. Either 
the number seven is used in a positive context or in a negative one in the Qur’an, it reflects a 
holy connotation for Muslims. 
Furthermore, similar to Islam, the Christian point of view is that the universe was created in 
seven days and God had a rest in the seventh day according to the Genesis and the Exodus 
creation narrative. The example below provides an example of a verse in Arabic from the 
Genesis that clarifies the use of the number seven and how it is collocated with the number of 
days. The verse in English from the Genesis is also considered. 
 
“ ِﻲﻓ ُﷲ َغََﺮﻓَو ِمَْﻮﯿْﻟا  ِﻊﺑﺎ ﱠﺴﻟا ِﻲﻓ َحاََﺮﺘْﺳَﺎﻓ .َﻞِﻤَﻋ يِﺬﱠﻟا ِِﮫﻠَﻤَﻋ ْﻦِﻣ  ِمَْﻮﯿْﻟا  ِﻊﺑﺎ ﱠﺴﻟا  َﻞِﻤَﻋ يِﺬﱠﻟا ِِﮫﻠَﻤَﻋ ِﻊﯿِﻤَﺟ ْﻦِﻣ)”. ،ﻦﯾﻮﻜﺘﻟا ﺮﻔﺳ2( 
“And he rested on the seventh day from all His work which He had made.” (Genesis,2) 
 
The researcher believes that this example proves the intertextuality employed by Bashir in 
his translation that is caused by his Christian background. Bashir mentioned the word ‘day’ 
as collocated with seventh. Previously, though, this collocation was mentioned in the Genesis 
confirming the biblical connotation of the ‘seventh day’ phrase. Moreover, the following 
example from the Exodus is provided for more clarification. 
 
“ ٍمﺎﱠَﯾأ َﺔَﻌْﺒَﺳ  ِﻲﻓَو ،اًﺮﯿَِﻄﻓ ُﻞُْﻛَﺄﺗ ِﻌﺑﺎ ﱠﺴﻟﺎِﻣَْﻮﯿْﻟاﺪﯿﻌ . ﱢب ﱠﺮِﻠﻟ”)،جوﺮﺨﻟا ﺮﻔﺳ6( 
“Seven days shalt thou eat unleavened bread, and the seventh day shall be the feast of the 
LORD”(Exodus,13,6). 
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 The Example above demonstrates how the phrase ‘the seventh day’ is used to express the day 
of fulfilment and celebration. 
Furthermore, Gibran not only mentioned the seventh day, which is proved to be biblical, but 
also he associated it with reaping. Likewise, in the Book of Exodus, reaping is gained in the 
seventh day after six days of hard work. The next example is a verse in both languages from 
the Exodus that indicates the relation between the seventh day and the harvest. 
 
“ ﺎ ﱠَﻣأَو ،ُﻞَﻤَْﻌﺗ ٍمﺎﱠَﯾأ َﺔﱠﺘِﺳ ُِﻊﺑﺎ ﱠﺴﻟا ُمَْﻮﯿْﻟا ِﻲﻓَو ِﺔََﺣَﻼﻔْﻟا ِﻲﻓ .ِﮫِﯿﻓ ُﺢﯾَِﺮﺘَْﺴَﺘﻓ  ِدﺎَﺼَﺤْﻟا .ُﺢﯾَِﺮﺘَْﺴﺗ” 
)،جوﺮﺨﻟا ﺮﻔﺳ(21  
“Six days shalt thou work, and in the seventh day thou shalt rest; both inearing time, and in 
the harvest thou shalt rest.”(Exodus,21) 
 
Gibran used the same phrase to describe reaping a harvest in the seventh day of the 
month of Ielool, (i.e., September), as Bushrui (2012, p.8) writes; “the month of mellowness, 
the beginning of autumn, which symbolizes maturity, ripeness, culmination, the end of one 
cycle and the beginning of another.” It is also worth discussing that Gibran did not write the 
English name of the month. Instead, he borrowed the word from Arabic using transliteration. 
The transliteration reflected foreignizing since “Ielool” was not rendered in English. The 
researcher concluded that transliteration in this novel goes in harmony with foreignizing. 
As for translating the ST of “seven days”, Okasha followed the pattern of the Qur’an 
“ﺔﻌﺒﺳ ،ﻊﺒﺳ”.On the other hand, Bashir followed the pattern of the Bible “ﻊﺑﺎﺴﻟا مﻮﯿﻟا”. The 
researcher concludes that intertextuality in example 32)is apparent in the ST and in the TTs 
as well due to the religious backgrounds of the translators. 
 
Example (4): 
ST Fain would I take with me all that is here. But how shall I?  
(Gibran,1923, p. 2 )  
TT  ﻦﻜﻟو ،ﺎﻨھ ءﻲﺷ ﻞﻛ ﻲﻌﻣ ﻞﻤﺣا نأ ﻊﯿﻄﺘﺳا ﻲﻨﺘﯿﻟﻞﯿﺒﺴﻟا ﺎﻣ؟ 
 (Okasha,1980, p. 52) 
TT  ﻦﯾﺬﻟا ﻊﯿﻤﺟ ﻲﻨﺒﺤﺼﯾ نأ ﻲﻟ حﺎﺘﯾ ﻮﻟ دوأ ﻲﻨﻧأوﺎﻨﮭھ،ﯿﻟ نﻮﻜﯾ ﻰﻧأ ﻦﻜﻟو؟ﻚﻟﺬ 
(Bashir,1994, p. 78 ) 
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 Example (4) shows intertextuality in the ST and the TTs as the three of the authors have 
quoted from holy books as illustrated below. Starting with the intertextuality of the ST, the 
interrogative phrases ‘how shall I’, ‘what shall I’, and ‘how long shall I’ were used several 
times in the Bible. Examples below show Gibran’s interference from his religious 
background. 
The example below clarifies of the use of the interrogative phrase “how shall I” in the 
Bible, with the Arabic edition of the same verse as Gibran used a similar interrogative phrase 
in the ST. 
 
“Wherefore David said unto the Gibeonites, What shall I do for you? And wherewith shall I 
make the atonement that ye may bless the inheritance of the LORD?” (Samuel, 21,3) 
 :َﻦﯿﱢِﯿﻧﻮُﻌْﺒِﺠِْﻠﻟ ُدُواَد َلَﺎﻗ“،ﻞﯿﺋﻮﻤﺻ) ؟ ﱢب ﱠﺮﻟا َﺐﯿَِﺼﻧ اﻮُﻛِرَﺎُﺒَﺘﻓ ُﺮﱢﻔَُﻛأ اَذﺎَِﻤﺑَو ؟ْﻢَُﻜﻟ ُﻞَﻌَْﻓأ اَذﺎَﻣ21،3( 
 
The mutual purpose between the use of “What shall I” and “how shall I” is appealing. 
In both texts, prophets appeal their people for advice and assistance. However, the next 
example is from the Bible. It illustrates how the use of the interrogative phrase “how shall I” 
is related to religious purposes, Christian purposes in particular. Then, its Arabic verse is 
provided to show the translation used for the interrogative phrases: 
 
“Then Jesus answered and said, O faithless and perverse generation, how long shall I be with 
you? How long shall I suffer you? Bring him hither to me” (Matthew, 17,17) 
“:َلَﺎﻗَو ُعﻮَُﺴﯾ َبﺎََﺟَﺄﻓ” ،يَِﻮﺘْﻠُﻤْﻟا ،ِﻦِﻣْﺆُﻤْﻟا ُﺮْﯿَﻏ ُﻞﯿِﺠْﻟا َﺎﮭﱡَﯾأ ْﻢُﻜَﻌَﻣ ُنﻮَُﻛأ َﻰﺘَﻣ َﻰِﻟإ ؟ ْﻢُُﻜﻠَِﻤﺘَْﺣأ َﻰﺘَﻣ َﻰِﻟإَﯿِﻟإ ُهﻮُﻣ ﱢَﺪﻗ ؟َﺎُﻨﮭﮭ!”) ،ﻰﺘﻣ
17،17( 
 
On the other hand, interestingly enough, the Arabic edition of this verse uses the word 
“ﺎﻨﮭھ”,i.e. ʻhereʼ, which was also used by Bashir in the example above. Speaking of Bashir’s 
translation, a ST intertextuality was noticed as well. Bashir used the phrase “ﻲﻟ نﻮﻜﯾ ﻰﻧأ” when 
he translated the phrase “how shall I” from the ST. This phrase represents TT intertextuality 
from the Qur’an as the following example indicates: 
 
“ﺘﻟﺎﻗٮﻧﺄ ﻲﻟ نﻮﻜﯿﺎﯿﻐﺑ كأ ﻢﻟو ﺮﺸﺑ ﻲﻨﺴﺴﻤﯾ ﻢﻟو مﻼﻏ”  ،ﻢﯾﺮﻣ ةرﻮﺳ)19 ،20( 
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 “She said: “How shall I have a son, seeing that no man has touched me, and I am not 
unchaste?”(Ali, 1954, Sura 19, 20) 
According to the example above, It is noticeable that Bashir’s translation for the phrase ‘How 
shall I’ into ‘into ‘ ﻲﻟ نﻮﻜﯾ ﻰﻧأ’is thought to be typical. Moreover, Gibran’s use of the phrase 
‘how shall I’ also represents intertextuality, and previously,, Yusuf Ali (1954) has translated 
this phrase into “how shall I”. 
 
For further justification, consider the example below. A verse from Surat Al-Dukhan which 
includes the same ST phrase ‘how shall I’ with the same TT equivalence. 
 
“ّﻰﻧأ ﻦﯿﺒﻣ لﻮﺳر ﻢھءﺎﺟ ﺪﻗو ىﺮﻛﺬﻟا ﻢﮭﻟ”) ،نﺎﺧﺪﻟا ةرﻮﺳ44،13( 
“How shall the message be (effectual) for them, seeing that a Messenger explaining things 
clearly has (already) come to them”. (Ali, 1954,Sura 44,13) 
 
 
4.1.2. Formal and Dynamic Equivalence 
Formal and dynamic translations were elaborated by Nida (1964, p.159) as a replacement of 
the old terms of ‘literal’ and ‘free’ translation. Nida (1964, p.159) cited in Munday (2001, 
p.42) explains how Nida distinguishes between the two translations:  
“Formal equivalence: Formal equivalence focuses attention on the message itself, in both 
form and content. One is concerned that the message in the receptor language should match 
as closely as possible the different elements in the SL.”As noticed from the definition, formal 
equivalence (formal translation)is ST-oriented. It is a form of word-for-word translation 
where the translator focuses on the syntax, semantics, and morphology of the ST. However, 
dynamic equivalence is oriented towards the TT’s background, culture, semantics, 
morphology, and audience, etc. Nida (1964) cited in Munday (2001, p.42) defines dynamic 
equivalence as follows:  
Dynamic equivalence: Dynamic, or functional, equivalence is based on what Nida calls ‘the 
principle of equivalent effect’, where ‘the relationship between receptor and message should be 
substantially the same as that which existed between the original receptors and the message’  
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 Therefore, dynamic equivalence motivates the translator to create a harmony between the 
backgrounds of both texts in order to achieve domestication by having a final translated text 
that seems as if it was originally written in the TT. 
In this research, the researcher classified the mistranslations related to formal and 
dynamic equivalence into three sub-strategies; addition, omission, and reordering. The 
researcher observed that the translators have added more words to the TT that are not 
mentioned in the ST, or omitted another words that originally exist in the ST, or made some 
changes in the order of the original text. 
 
4.1.3. Addition 
The examples below review how the translators tended to add some words or phrases that 
would imply different connotations than the ones meant in the ST. Four examples are 
provided in this research for addition. The first example below (Example 5) explains an 
addition that led to a semantic misunderstanding. The second example below (Example 6) 
illustrates an addition of a word that implies an Islamic connotation. This addition represents 
the Islamic influence of the translator’s religious background on his translation. In the third 
example below (Example 7), one of the translators has added a connector that shifted the 
meaning of the sentence from addition to contraction and choice. 
 
Example (5): 
ST he climbed the hill without the city walls  
(Gibran,1923, p. 2) 
TT  ﻰﻔﻄﺼﻤﻟا ﻰﻘﺗراﻞﺘﻟا ﺔﻨﯾﺪﻤﻟا راﻮﺳأ ءارو ﺎﻤﯿﻓ 
 (Okasha, 1980, p. 51) 
TT ﺔﻤﻗ ﻰﻟا ﺪﻌﺻ لﻼﺘﻟا ىﺪﺣا ﺔﻨﯾﺪﻤﻟا نارﺪﺟ ءارو ﺔﻤﺋﺎﻘﻟا 
(Bashir, 1994, p. 77) 
 
Gibran used the definite article ‘the’ before the word ‘hill’. Oxford learners dictionary 
defines ‘The’ as a definite article that is; 
“used to refer to somebody/something that has already been mentioned or is easily 
understood/ -used when explaining which person or thing you mean”4 
4 Available at http://www.oxfordlearnersdictionaries.com/definition/english/the_1?q=the (accessed on 
31/10/2016) 
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 The definitions above indicate that the use of ‘the’ for something/ someone that is 
known before for the writer, and to talk about a specific someone/ something. According to 
the definitions of ‘the’, Gibran described the prophet who climbed a specific hill which 
stands beyond the walls of the city. Okasha used the same style of Gibran’s. To make it more 
specified, he used the definite Arabic article “لا” as an equivalence for the English definite 
article ‘the’. However, Bashir added other words to make the sentence sound more Arabic. 
Despite achieving domestication, Bashir did not render the same definite article effect of the 
ST. If Bahir’s translation; 
“ ىﺪﺣا ﺔﻤﻗ ﻰﻟا ﺪﻌﺻ ﻼﺘﻟال ”is back translated, the resulted translation will be “he climbed to the 
top of a hill.” This sentence means that there are several hills and he climbed one of them 
randomly, as ‘a’ is an indefinite article. 
 
Example (6): 
ST and prayed in the silences of his soul  
(Gibran,1923, p .2 ) 
TT  ﻲﻓ تاﻮﻠﺼﻟا ددﺮﯾباﺮﺤﻣ ﮫﺣور ﻦﻣ نﻮﻜﺴﻟا 
 (Okasha, 1980, p. 51) 
TT ﮫﺴﻔﻧ نﻮﻜﺳ ﻲﻓ ﻰﻠﺻ ﻢﺛ 
(Bashir, 1994, p. 77) 
 
Readers of the ST in Example (6), regardless of their religion, will observe that this text is 
biblical but it does not indicate a specific religion. In the first TT, Okasha has added the word 
“باﺮﺤﻣ” perhaps to achieve domestication. However, according to Hans Wehr 
(1960,195),”باﺮﺤﻣ” miḥrāb pl. برﺎﺤﻣ maḥārib2: A recess in a mosque indicating the direction 
of prayer, prayer niche, miḥrāb.”The definition above illustrates that the word “باﺮﺤﻣ” has 
Islamic connotations because it is a symbol of prayers in Islam. It is obvious that Okasha’s 
Islamic background and culture affected his translation.  
The first word written in ‘The Prophet’ by Gibran (1923) was Al-Mustafa, which is 
the name of the prophet in Gibran’s novel, and a well-known name for the prophet 
Mohammad for Muslims. Gibran did not repeat the name of “Al-Mustafa” in the whole 
novel. Instead, Gibran replaced the name of the prophet with the subject pronoun ‘he’ when 
describing the prophet’s actions. For example, phrases like: “These things he said in 
words”,(Gibran,1923, p.4),“he raised his head”,(Gibran,1923, p.7), “and he 
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 said”,(Gibran,1923, p.10),etc., are frequently mentioned in the ST However, when Okasha 
translated the verbs related to the prophet’s actions, he mentioned “ﻰﻔﻄﺼﻤﻟا” and did not use 
any subject pronoun that refers to the prophet. Therefore, the previously mentioned phrases 
were translated by Okasha as“ 
“ ھﺔﻤﻠﻜﻟﺎﺑ ﻰﻔﻄﺼﻤﻟا ﺎﮭﻨﻋ ﺮﺒﻋ رﻮﻣأ هﺬ ” (Okasha,1980, p.”53), 
“ﮫﺳأر ﻰﻔﻄﺼﻤﻟا ﻊﻓر”,(Okasha,1980, p.54),“ﻰﻔﻄﺼﻤﻟا لﺎﻘﻓ”, (Okasha,1980, p.57) etc.  
On the other hand, Bashir’s Christian background was also clear as this research 
clarifies, but not as much as Okasha. For the example of “ﻰﻔﻄﺼﻤﻟا”, Bashir applied the same 
pattern of Gibran’s. Bashir translated the previously mentioned examples as: “ ﮫﻨﻋ اﺮﺒﻌﻣ اﺬھ لﺎﻗ
ظﺎﻔﻟﻷﺎﺑ”(Bashir,1994, p.81), “ﮫﺳأر ﻊﻓﺮﻓ”, (Bashir,1994, p.84 ), “لﺎﻘﻓ”, (Bashir,1994, p.89) 
To conclude, the repetition of “ﻰﻔﻄﺼﻤﻟا” and the addition of “باﺮﺤﻤﻟا” in the first TT 
in Example (6) clarifies how translators are unintentionally affected by their prior 
knowledge, religion, and culture. 
 
Example (7): 
ST: he turned again towards the sea (Gibran,1923, p. 3) 
TT: ﺔﯿﻧﺎﺛ ﺮﺤﺒﻟا ﻞﺒﻘﺘﺴﯾ راﺪﺘﺳا (Okasha,1980, p. 52) 
TT:ﺮﺤﺒﻟا ﻰﻟا ﺔﯿﻧﺎﺛ ﺖﻔﺘﻟا (Bashir,1994, p.78 ) 
 
In Example (7), both of the translations were functionally equivalent to the ST. However, 
Okasha added the word “ﻞﺒﻘﺘﺴﯾ”,i.e.to welcome, to reflect more domestication in the text. The 
addition of the present verb”ﻞﺒﻘﺘﺴﯾ” does not have any implications rather than domestication. 
Domestication makes the sentence sound originally Arabic rather than translated into Arabic 
from another language. 
Depending on Schleiermacher's “alienating” and “naturalising” methods of translation and 
following his steps Venuti’s (1995) foreigni[z]ation and domestication, Tanjour (2011, p.20) 
defines domestication as: “Domestication means reducing the foreignness of the source 
culture and making it closer to the target reader in the target culture, thus making the ST 
recognizable and even familiar.”Tanjour said that [t]he definition of domestication above 
clarifies that the addition of the verb“ﻞﺒﻘﺘﺴﯾ” in Example (7) made the TT become target-
oriented and more fluent in Arabic. 
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Example (8): 
ST and you vast sea, sleeping mother 
(Gibran,1923, p. 3) 
TT ﻢﯿﻈﻌﻟا ﺮﺤﺒﻟا ﺎﮭﯾأ ﺖﻧأوﻞﺑ ، ﺔﻌﺟﺎﮭﻟا مﻷا 
(Okasha,1980, p. 53) 
TT ﺔﻌﺟﺎﮭﻟا مﻷا ﺎﮭﯾأ ،ﻢﯿﻈﻌﻟا ﺮﺤﺒﻟا ﺎﮭﯾأ ﺖﻧأ ﺎﻣأ 
(Bashir,1994, p. 80 ) 
 
In the ST of Example (8), Gibran called the sea with both names; vast sea and sleeping 
mother as a metaphor to increase intimacy. The metaphor itself is discussed later under the 
title of figures of speech. As though Bashir used the same style of appeal to call the sea with 
both names, Okasha added the preposition “ﻞﺑ” between the two names of the sea. That 
shifted the meaning on the sentences from calling the sea with both two names into choosing 
one of the provided names.  
Okasha added the word “ﻞﺑ”i.e. “but rather” to connect between the sentences, but this use 
changed the meaning. According to ‘ﻲﻨﻐﻟا’ dictionary, the word “ﻞﺑ” is used to abort the 
previous sentence and replace it with the coming sentence. The Qur’an verse illustrates the 
meaning of “ ﻞﺑ” : 
“ﻮﻟﻮﻘﺗ ﻻوتاﻮﻣأ ﷲ ﻞﯿﺒﺳ ﻲﻓ ﻞﺘﻘﯾ ﻦﻤﻟ ا ﻞﺑ نوﺮﻌﺸﺗ ﻻ ﻦﻜﻟو ءﺎﯿﺣأ”)،ةﺮﻘﺒﻟا ةرﻮﺳ2 ،154( 
“And say not of those who are slain in the way of Allah. “They are dead.”Nay, they are 
living, though ye perceive (it) not.”(Ali, 1954, Surat 2, 154) 
As noticed in the Qur’an verse above,”ﻞﺑ” was translated by Ali (1954) into “nay”. Nay in 
old English is used to give a stronger idea than the previous one. In the Arabic Qur’an verse, 
“ﻞﺑ”was used to abort the belief that people who are killed are dead, and provides a stronger 
idea that they are still alive but human do not realize that. In the same way, “ﻞﺑ” was added 
by Okasha to the TT to abort the appeal of the vast sea and replaced it with a stronger appeal 
as a sleeping mother. Thus Okasha shifted the meaning from addition into contrast. 
 
4.1.4. Omission 
One example is mentioned in this research for omission. The researcher believes the 
translator omitted a word or a phrase that is worth mentioning in the TT. 
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 Example (9): 
ST and his joy flew far over the sea 
 (Gibran,1923, p .2 ) 
TT  ﮫﺘﺣﺮﻓ ترﺎطواﺪﯿﻌﺑ ﺮﺤﺒﻟا ﺖﻓر ﻰﺘﺣ 
 (Okasha,1980, p. 51) 
TT ﺎﺣﺮﻓ ﺮﺤﺒﻟا قﻮﻓ ﮫﺣور ترﺎط و 
(Bashir,1994, p. 77 ) 
 
As noticed from Example (9), Bashir omitted the word “far”, which was translated by 
Okasha as “ اﺪﯿﻌﺑ” . Its presence is significant since it illustrates how far did his soul flow over 
the sea. The omission of “far” in Bashir’s translation shows that his soul has flown over the 
sea, without explaining the distance. 
 
4.1.5. Reordering 
Two examples are discussed in this research for reordering. When translating, it is inevitable 
to move elements to different directions in the sentence, especially in translating between 
distinct languages that have a completely different structure such as English and Arabic. The 
following examples discuss how the translators reordered some phrases that changed the 
structure of the TT’s sentence distinctively. This transfer could also change the part of speech 
of some words as the following example clarifies.. 
 
Example (10): 
ST and his joy flew far over the sea 
 (Gibran,1923, p. 2 ) 
TT ترﺎطو ﮫﺘﺣﺮﻓ ﺮﺤﺒﻟا ﺖﻓر ﻰﺘﺣ اﺪﯿﻌﺑ 
 (Okasha,1980, p. 51) 
TT  ﺮﺤﺒﻟا قﻮﻓ ﮫﺣور ترﺎط وﺎﺣﺮﻓ 
(Bashir,1994, p. 77 ) 
 
In the ST of Example (10) above, Gibran expresses that Al-Mustafa’s joy and happiness 
spread far away over the sea to reflect how he was really happy and satisfied. Okasha used 
“joy” appropriately in the same place of Gibran’s. Unlike both, Gibran and Okasha, Bashir 
has reordered the place of “joy” to the end and converted its part of speech from a noun into 
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 an adverb, then he added “his soul” in the original place of “his joy”. These changes would 
have a drastic effect on the TT, since Bashir’s translation would be back translated as “and 
his soul flew over the sea joyfully.” 
Example (11): 
ST For his ship that was to return to bear him back to the Isle of his birth 
(Gibran,1923, p. 2 ) 
TT و ﮫﺘﻨﯿﻔﺳ ﺐﻗﺮﺘﯾ ةدﻮﻋ ﻰﻟا ﺖﻧﺎﻛ هﺪﻟﻮﻣ تﺪﮭﺷ ﻲﺘﻟا ةﺮﯾﺰﺠﻟا ﻰﻟا ﮫﺑ ﻊﺟﺮﺘﻟ 
(Okasha,1980, p. 51) 
TT  ﺎﮭﺒﻛﺮﯿﻟ ﮫﺘﻨﯿﻔﺳ ةدﻮﻋ ﺐﻗﺮﺘﯾاﺪﺋﺎﻋ ﺎﮭﯿﻓ ﺪﻟو ﻲﺘﻟا ةﺮﯾﺰﺠﻟا ﻰﻟا 
(Bashir,1994, p. 77) 
 
In Example (11), Okasha translated the sentence literally. He transferred the same SL 
structure into Arabic. This translation is considered as foreignizing since any Arabic reader 
would notice that this sentence is not originally written in Arabic. In contrast, Bashir employs 
domestication in his translation. He changed the structure of the sentence to sound more 
Arabic by converting the prepositional phrase “to return” into an adverbial phrase “ ﺪﺋﺎﻋا ”, i.e. 
‘returning’ which is more familiar in Arabic. 
 
4.2. Lexical Choice 
Mistranslations classified under lexical choice present differences in translations related to 
semantic confusion. The researcher believes that translators of literary works should be 
indulged in both; languages and culture in order to render the same meaning of the SL in TL. 
Since Arabic is rich in synonyms and semi-synonyms, differences between some words 
could not be always distinguished. Some Arab authors wrote whole books to distinguish 
between Arabic near synonyms. Zaid Abdullah Azzaid (2009), for example, wrote a whole 
dictionary analyzing the different names of ‘ﻒﯿﺴﻟا’,i.e. ʻthe sword’. It is believed that the only 
name for the sword in Arabic is ‘ﻒﯿﺴﻟا’ and the other synonyms are descriptions for the 
sword, rather than names. Translators ought to be aware of Arabic nuances especially in 
order to avoid mistranslations and translate more accurately. 
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 Example (12): 
ST he climbed the hill without the city walls 
(Gibran,1923, p. 2) 
TT  ءارو ﺎﻤﯿﻓ ﻞﺘﻟا ﻰﻔﻄﺼﻤﻟا ﻰﻘﺗراراﻮﺳأ ﺔﻨﯾﺪﻤﻟا 
 (Okasha, 1980, p. 51) 
TT  ءارو ﺔﻤﺋﺎﻘﻟا لﻼﺘﻟا ىﺪﺣاﺔﻤﻗ ﻰﻟا ﺪﻌﺻنارﺪﺟ ﺔﻨﯾﺪﻤﻟا 
(Bashir, 1994, p. 77) 
 
Since Arabic is rich with synonyms and near synonyms, people face difficulties 
distinguishing between them. In Example (12) above, Gibran used the word “walls” to 
collocate with “city”. In the TT, Okasha used the word “راﻮﺳأ” as an equivalence for “walls”, 
which is proven in this research to be the accurate word that provides the appropriate 
meaning and collocates with “city”. The word “راﻮﺳا” is used for a high firewall that cannot 
be jumped over. Nevertheless, Bashir confused the word “راﻮﺳأ” with “نارﺪﺟ”. The word 
“نارﺪﺟ” reflects the wall which is part of a building such as a house or constructs a fence. 
According to Oxford Learners Dictionary, Walls are the “long vertical solid structure, made 
of stone, brick or concrete, that surrounds, divides or protects an area of land.”5Depending on 
the definition of “walls” and the interpretation above, the word “راﻮﺳأ” is better to be used as 
an equivalence for “walls” that using “نارﺪﺟ”. 
 
Example (13): 
ST The sea that calls all the things unto her calls me, and I must embark  
(Gibran,1923, p .2 ) 
TT  ﻞﻜﺑ ﻒﺘﮭﯾ يﺬﻟا ﺮﺤﺒﻟﺎﻓتﺎﻨﺋﺎﻜﻟا ﻊﺋاﺮﺸﻟاﺮﺸﻧ ﻦﻣ ﻲﻟ ﺮﻔﻣ ﻻ ﻮﻠﺒﻗا نا ﻲﺑ ﻒﺘﮭﯾ ﮫﯿﻟا 
(Okasha,1980, p. 52) 
TT  ﻞﻛ ﻮﻋﺪﯾ يﺬﻟا ﺮﺤﺒﻟا نﺎﻓءﺎﯿﺷﻻا ﻲﺘﻨﯿﻔﺳ ﺐﻛرا نا ﻲﻠﻋ ﺐﺠﯿﻓ ﻲﻨﯿﻋﺪﺘﺴﯾ ﮫﯿﻟا 
(Bashir,1994, p. 78 ) 
 
Example (13) demonstrates a mistranslation due to literal translation. Okasha translated the 
word “things” literally into”ءﺎﯿﺷﻻا”,i.e. things, which is considered to be generalization. On 
the other hand, Bashir translated it functionally into “تﺎﻨﺋﺎﻜﻟا”i.e. creatures. Bashir’s 
translation is more precise since it reflects domestication. Bashir functionally concluded that 
what is meant by things is ‘creatures’ since the text mentions the sea and the creature living 
5Available at http://www.oxfordlearnersdictionaries.com/definition/english/wall_1, (accessed on11/11/2016) 
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 in. This specification and domestication has strengthened the Arabic structure of Bashir’s 
translation despite the generalizationin the ST. That is the reason of considering Bashir’s 
translation more accurate. 
 
 
Example (14): 
ST upon her prow the mariners, the men of his land  
(Gibran,1923, p. 2) 
TT  ﺎﮭﺘﻣﺪﻘﻣ ﻲﻓ ونﻮﺣﻼﻓ ﮫﻨطو ﻦﻣ 
 (Okasha, 1980, p. 52) 
TT  هﺪﻠﺑ ءﺎﻨﺑأوﺎﮭﺘﻣﺪﻘﻣ ﻰﻠﻋ نﻮﺌﯿﺠﯾ و نﻮﺣوﺮﯾ 
(Bashir, 1994, p. 78) 
 
Example (14) above clarifies that while the Prophet was leaving, he turned back towards the 
sea and saw his ship coming. Simultaneously, the mariners of his homeland were standing 
upon the prow of the ship. Okasha has translated “the mariners” into “نﻮﺣﻼﻓ”,i.e. peasants. 
Bashir has translated it into “ءﺎﻨﺑأ ”, i.e. “sons”. Both of whom have failed to render the literal 
meaning that Gibran meant to achieve. The researcher suggests that “the mariners” is best 
translated as:”ﮫﻨطو ﻦﻣ نﻮّﺣﻼﻣ ﺎﮭﺘﻣﺪﻘﻣ ﻲﻓو”. Translating “mariners” into “نﻮﺣﻼﻣ” describes their 
occupation exactly as Gibran described it in the ST. These people are neither “peasants” nor 
“sons”. 
 
4.3 Figures of Speech 
Figures of speech are expressions that imply another meaning than their literal meaning. 
Figures of speech include alliteration, , assonance, euphemism, , irony, metaphor, 
personification, simile among others. The researcher provides three examples of figures of 
speech in the thesis; metaphor, simile, and personification. 
 
4.3.1 Metaphor 
A metaphor is a word or a phrase that is replaced with another one representing the implied 
idea of the text.  Metaphors are usually used in literary texts to enrich the meaning and enrich 
the imagination of the reader. Gibran wrote several metaphors to express intimacy and 
enhance emotions. Translation problems occur when translators become unable to find 
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 suitable equivalence of the ST metaphor in the TT. In that case, the ST metaphor will lose its 
figurative meaning. Example (15) below illustrates a clear example of the use of metaphors; 
 
Example (15): 
ST and you vast sea, sleeping mother 
(Gibran,1923, p. 3) 
TT ﻢﯿﻈﻌﻟا ﺮﺤﺒﻟا ﺎﮭﯾأ ﺖﻧأوﻞﺑ ، ﺔﻌﺟﺎﮭﻟا مﻷا 
 (Okasha, 1980, p. 53) 
TT  ،ﻢﯿﻈﻌﻟا ﺮﺤﺒﻟا ﺎﮭﯾأ ﺖﻧأ ﺎﻣأﺎﮭﯾأ ﺔﻌﺟﺎﮭﻟا مﻷا 
(Bashir, 1994, p. 80) 
 
Gibran described the vast sea as a sleeping mother. The purpose of this metaphor is to 
indicate the relationship between the prophet of the novel and his people. The sea is the 
border which will separate the prophet from his beloved people, but it is as tender as a calm 
mother. Both translators were successful to render the metaphor in Arabic though using 
different connectors as “ﻞﺑ”, i.e., “but”, and “ﺎﮭﯾا”, a formal vocative expression. 
4.3.2 Simile 
A simile is a figure of speech which describes two different things with similar actions or 
descriptions. Similes are expressed by using words that reflect similarities, such as ‘like’ and 
‘as’. When translating similes, translators encounter two options for translating; either 
translating the simile literally regardless to any differences between languages, or translating 
the simile functionally by finding a related simile in the TT. 
An example of a simile is provided for further justification on the issue: 
Example (16): 
ST like sheaves of corn he gathers you unto himself 
(Gibran,1923, p. 7) 
TT ﺎﮭﺒﻠﻗ ﻰﻟا ﻢﻜﻤﻀﺗ ﺔﺒﺤﻤﻟا ﻛﺔﻄﻨﺤﻟا رﺎﻤﻏﺄ 
 (Okasha, 1980, p. 58) 
TT  ﮫﻧﺎﻀﺣا ﻰﻟا ﻢﻜﻤﻀﯾوﺎﻤﻛ  ﺢﻤﻗ ﺔﻣﺰﺣ ﻢﻀﯾ 
(Bashir, 1994, p. 80) 
 
Gibran spoke of love as a person who should be respected, followed, believed, and yielded 
to. In return, love is kind, cherishes people, and takes care of them. 
Describing inanimate objects with animate characters is considered personification 
[elaborated below]. Gibran considered “love” as a male person throughout the entire novel. 
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 In addition to personification, Gibran described the tenderness and strength of “love” as a 
unicorn which holds its sheaves together as a powerful unit. This simile indicates the power 
of love on people’s behavior towards each other.  
In return, Okasha was successful to render the ST simile into another TT simile as 
“ﺔﻄﻨﺤﻟارﺎﻤﻏا” is a collocation of Arabic for sheaves of corn. Okasha also rendered the 
personification of the ST in the TT but as a female since “ﺔﺒﺤﻤﻟا” is a feminine word in 
Arabic. A reader of Okasha’s translation would imagine a mother who holds her children 
tightly to her heart. Bashir’s translation, though, was literal despite preserving personification 
in the TT. Although each of the translators applies different translation strategies, they both 
used simile expressions; “ك”, and “ﺎﻤﻛ”, i.e., ‘as’. The researcher concludes that translators 
were able to translate similes and keep their purpose obvious for readers. 
Example (17): 
ST you are the bows from which your children as living arrows are sent 
forth 
(Gibran,1923, p. 10) 
TT ﻢﺘﻧا ﺔﯿﺣ ﺎﻣﺎﮭﺳ ﻢﻛؤﺎﻨﺑا ﻖﻠﻄﻨﯾ ﺎﮭﻨﻣ ساﻮﻗﻻا 
(Okasha, 1980, p. 58) 
TT ﻢﺘﻧا ﺔﯿﺣ مﺎﮭﺳ ﻢﻛدﻻوا و ساﻮﻗﻻا 
(Bashir, 1994, p. 80) 
 
The discussion of Example (17) is divided into two main points. First, Gibran’s use of the 
metaphor “you are the bows” which describes the parents as bows to indicate strength and 
power. The metaphor was translated literally rendering the same image of the ST into 
”. The translations achieved the same ST purpose of the metaphor. ﻢﺘﻧا ساﻮﻗﻻا“ 
Second, Gibran continued the analogy with a simile; “your children as living arrows”. 
The simile expression “as” was mentioned to clarify the similarity between children and 
living arrows. The analogy here was provided to indicate the will and determination of 
children as a result to their parents’ upbringing and motivation like the way bows push 
arrows forth. The researcher observed that both of the translators have recognized the 
connotations of the metaphor and the simile, but their translations were distinct. Okasha 
translated the ST phrase “living arrows are sent forth” into “ﺔﯿﺣ ﺎﻣﺎﮭﺳ ﻢﻛؤﺎﻨﺑا ﻖﻠﻄﻨﯾ”. By adding 
the present verb“ﻖﻠﻄﻨﯾ”, i.e., goes ahead, Okasha expresses domestication because the 
sequence of the Arabic starts from the verb, subject, and then the object. Okasha illustrates 
42 
 
 how sons are sent forth by their parents as a boost to motivate them to be strong and alive. 
Nevertheless, Bashir applies the nominative structure of the Arabic sentence. The nominative 
structure consists of a subject (agent) and a predicate without having a verb. Bashir’s 
translation (ﺔﯿﺣ مﺎﮭﺳ ﻢﻛدﻻوا) is back translated as ‘your sons are living arrows’. The nominative 
structure described the resemblance between the sons and living arrows, yet it neglects the 
significant point which indicates the strength and motivation provided by their parents. 
 
4.3.3. Personification 
Personification is a rhetoric style in which writers treat inanimate objects as humans. Writers 
may use this style to make inanimate objects become more intimate to the reader and 
increase emotions and sympathy in the text. The first example below (Example 18), 
expresses the depth of the prophet’s feelings because he is obliged to leave his land by 
describing his garment as his own skin. The second example under personification (Example 
19), refers to the sea using the pronoun ‘her’ instead of ‘its’ to show a deep relationship 
between the prophet and the sea. The last example of personification (Example 20) explains 
the strong connection between the prophet and his people to the point of being bound and 
freezing. Finally, in Example (21), differences in translations occurred due to different 
gender-specific words between languages. 
 
Example (18): 
ST It’s not a garment I cast off this day, but a skin that I tear with my own hands  
(Gibran,1923, p. 2) 
TT  ﻞﺑ ،ﺎﺑﻮﺛ مﻮﯿﻟا ﮫﻋﺰﻧأ ﺎﻣ ﺲﯿﻟيﺪﻠﺟ ﻦﯿﺗﺎھ يﺪﯿﺑ ﮫﻗﺰﻣأ 
 (Okasha, 1980, p. 51) 
TT  ﻮھ ﻞﺑ ،اﺪﻏ ﮫﯾﺪﺗرا ﻢﺛ مﻮﯿﻟا ﻲﻨﻋ ﮫﻋﺰﻧا يﺬﻟا بﻮﺜﻟﺎﺑ ﮫﻗرﺎﻓا ﺎﻣ ﺲﯿﻠﻓ ةﺮﺸﺑيﺪﯿﺑ ﺎﮭﻗﺰﻣأ 
(Bashir,1994, p. 78 ) 
 
Example (18) above demonstrates how Gibran is suffering because he is going to withdraw 
from the children of his longing. Gibran says that the people of his land do not resemble a 
garment that is worn on the surface, but they are like a skin to him as a vital part of his own 
body that he is obliged to be separated from. “A skin” is used in Gibran’s sentence with an 
indefinite article, however, it is semantically intimate. Okasha has personified the word 
“skin” adding the Arabic morpheme “ي”that equals “my” in English; “يﺪﻠﺟ” is back 
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 translated as “my skin”. For Bashir, although his translation is clearly showing foreignizing, 
he rendered the indefinite use of “a skin”. He only had a lexical choice problem in translating 
“a skin” into “ةﺮﺸﺑ”. The word “ةﺮﺸﺑ” meansthe outer surface of the skin, and this means that 
the garment “the children” is not so intimate to him. The researcher suggests a compromised 
translation for “a skin” to be “  ٌﺪﻠﺟ” . It is worth mentioning that Gibran then continues 
describing the garment as “but a heart made sweet”, Okasha as well as Bashir translated it 
into “..ٌﺐﻠﻗ ﻮھ ﻞﺑ” keeping the indefinite meaning used by Gibran.  
 
Example (19) : 
ST The sea that calls all the things unto her calls me(Gibran,1923, p .2 )It’s not a 
garment I cast off this day, but a skin that I tear with my own hands  
(Gibran,1923, p. 2) 
TT  ءﺎﯿﺷﻻا ﻞﻛ ﻮﻋﺪﯾ يﺬﻟا ﺮﺤﺒﻟا نﺎﻓﮫﯿﻟا ﻲﻨﯿﻋﺪﺘﺴﯾ 
 (Okasha, 1980, p. 51) 
TT  تﺎﻨﺋﺎﻜﻟا ﻞﻜﺑ ﻒﺘﮭﯾ يﺬﻟا ﺮﺤﺒﻟﺎﻓﮫﯿﻟا ﻞﺒﻗا نا ﻲﺑ ﻒﺘﮭﯾ 
(Bashir,1994, p. 78 ) 
 
In Example (19), Gibran used “her” to refer to the sea. On one hand, the pronouns 
“he”, “she”, “his” and “her”. etc, are used in English to refer to inanimate objects that refer to 
people. Since the sailors in the past have named their ships and referred to them using ‘he’ 
and ‘she’ in order to show close familiarity, Gibran referred to the sea using “she” not “it”. 
On the other hand, “her” expresses a feminine pronoun, but the translations used the 
masculine. Both of the translators translated “her” into “ﮫﯿﻟا”,i.e. “unto it”. Neither the 
intimacy of the sea nor the gender were achieved in the same level of the ST. 
 
Example (20):  
ST For to stay, though the hours burn in the night, is to freeze and crystallize and be bound 
in a mould 
(Gibran,1923, p. 2) 
TT ترﻮﻠﺒﺗ و تﺪﻤﺟ ﺖﯿﻘﺑ نﺎﻓ ﺐﻟﺎﻗ ﻲﻧاﻮﺘﺣا وتﺎﻋﺎﺴﻟا قﺮﺤﯾ بﺎﮭﻟ ﻞﯿﻟ ﻢﻏﺮﺑ ، 
 (Okasha, 1980, p. 52) 
TT رﻮﻠﺒﺗا و ﺪﻤﺟأ ،ﺔﺒﮭﺘﻠﻣ ﻞﯿﻠﻟا تﺎﻋﺎﺳ نا ﻊﻣ ،ﻲﻨﻧﺎﻓ ،ﺎﻨﮭھ ﺔﻠﯿﻠﻟا ﺖﻤﻗأ ﻮﻟو ﺔﻠﯿﻘﺜﻟا ضرﻻا دﻮﯿﻘﺑ ﺪﯿﻘﺗاو 
(Bashir,1994, p. 78 ) 
 
As Example (20) demonstrates, Gibran described himself from three dimensions: the 
form using ‘freeze’, the shape using ‘crystallize’ and the state using ‘bound in a mould’. For 
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 the state and the shape dimensions, both of the translators rendered the same meaning. But 
when considering the translation of the state, both translators did not achieve the same 
functional meaning that Gibran meant. There is a connection between freezing, being bound, 
and the mould in Gibran’s point of view. The prophet’s freezing will be in the shape of a 
crystallized mould that he has to be bound to.  
 
To render the meaning of “bound in a mould”, Okasha used the phrase “ﺐﻟﺎﻗ ﻲﻧاﻮﺘﺣا”. 
The word ‘ىﻮﺘﺣا’, as in Almawrid Dictionary (1995), is translated as: “to contain, include, 
comprise, comprehend, embrace, encompass, enclose, embody, hold, take in, cover, involve, 
imply”.48. Neither of these vocabularies imply obligation or force. Therefore, Okasha missed 
one of the dimensions that Gibran in the ST have implied. However, Bashir used the phrase 
“ ضرﻷا دﻮﯿﻘﺑ ﺪﯿﻘﺗا ﺔﻠﻘﺜﻤﻟا ”,i.e. ‘to be bound by the earth’s heavy loads’ to achieve more 
domestication. Nevertheless, his translation indicates the suffering of the prophet because of 
the boundaries, but it did not show the shape how he was bound into ‘crystalizing’. The 
researcher suggests a parallel translation of two translations, which is ‘ﺐﻟﺎﻗ ﻲﻧﺪﯿﻗو’. This 
phrase could be back translated as ‘to be bound in a mould’. 
 
Example (21): 
ST When he speaks to you believe in him 
(Gibran,1923, p. 7 ) 
TT هﻮﻗﺪﺼﻓ ﻢﻜﺛﺪﺣ اذاو 
 (Okasha,1980, p. 85) 
TT ﺎھﻮﻗﺪﺼﻓ ﺔﺒﺤﻤﻟا ﻢﻜﺘﺒطﺎﺧ اذا 
(Bashir,1994, p. 54) 
 
As shown in Example (21),“he” and “him” refer to “love” that is discussed philosophically in 
the ST as one of the life aspects. “Love” is an abstract noun which is considered as an 
inanimate object. The style of personification was applied in the source text to refer to “love” 
as an animate object that people should speak to and believe in to describe the intimacy of 
“love” between people. Though, “he” and “him” pronouns are gender-specified regarding 
males. Okasha was able to render the intimacy as well as the gender due to mentioning the 
matter of speaking, believing, and masculinity. Furthermore, the researcher believes Okasha 
should have mentioned “love” in order to have a more fluent TT. Nevertheless, Bashir 
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 considered love as feminine by translating “love” for a feminine synonym in Arabic, “ﺔﺒﺤﻤﻟا”. 
Thus, personification was rendered but not gender.  
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Chapter V 
 
 
Conclusions and Recommendations 
 
This research stresses the difficulty of finding an equivalence when translating literary works 
from and to different languages such as English and Arabic. These two languages have 
contrastive structure, semantics, and morphology. Therefore, translators from English into 
Arabic or vice versa are likely to have limited options for a precise equivalence, particularly 
when dealing with near-synonymous vocabularies. In order to seek for an adequate 
translation, translators tend to find a literary equivalence. Due to the fact that the ST in this 
research reflects biblical connotations, both of the translators tried to find a suitable 
translation according to their own background knowledge, religion, and culture 
unintentionally. 
Despite coming from a Maronite Catholic family, Gibran believed in pantheism. This 
could be the reason why his thoughts are distinct among other writers. He wrote different 
philosophical books that indicate Christianity, but he was affected somehow by Islam. He 
admitted that he likes Islam, the Prophet Mohammad, and the style of the Qur’an. ‘The 
Prophet’ novel by Gibran (1923) was chosen for this research for its content of religious 
connotations. In addition, two translations of two different religion translators were chosen to 
demonstrate their influence of their religion, culture, language, education, and background, 
etc. In ‘The Prophet’, Gibran used some sacred but neutral phrases that do not indicate a 
specific religion such as “prayer” and “praise”. Nevertheless, the Muslim writer and 
translator Okasha (1980) used Islamic-connotative words.  
On the other hand, Bashir, the Christian in Jabr’s book (1994) used Christian-biblical 
words in translating as well. The results of the analysis have illustrated some debatable 
translations that took place as a result of the various cultural and religious backgrounds of the 
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 translators. Furthermore, Gibran employed some rhetorical devices that were hard to 
translate. Some of which were rendered in the TT but others did not have an equivalence in 
the TT. Eventually, the phrases that are difficult to be rendered in the TT, resulted into 
questionable translations.  
It is concluded from the examples provided in this research that translating literary 
works need an extremely complicated and exhausting effort. Depending on the results of the 
analysis, the researcher recommends the following: 
 
1) Specialized and published translations require a complementary work of two specialists;  
The first is a translator that is indulged in both of the Source and TLs and cultures, English 
and Arabic in this case. This person is needed for adequate translation that is flawless as 
possible in terms of linguistic aspects. An expert translator could also be creative and 
productive in order to find an appropriate equivalence, whether functionally or literally, for 
the ST. 
 
The second specialist is a bilingual specialized and highly-qualified person who can analyze 
the ST and the TT in order to explain what is beyond the literal meaning of each word. The 
latter’s specialization depends on the genre of the ST. For example, if the text is medical, it is 
preferable that the translator would need the assistance of a doctor for instance. The need for 
the cooperative work of these two experts would result into an almost perfect translation. 
Only a translator is not enough to be familiar with the genre of the ST and the specialized 
person is not enough for translating a text into a different language. 
 
2) When it comes to complicated literary works or biblical texts, the researcher does not 
prefer translating them. The researcher believes that translating a text will make it lose its 
valuable items as rhetorical devices. When it comes to translating the Qur’an for example, 
the researcher suggests using explanatory notes for people who do not understand Qur’an. In 
order for people to understand what they are reading, a brief explanation for the ST is 
preferred to be provided. This recommendation resulted from analyzing this research and not 
finding a suitable translation for the controversial translations, especially in texts that involve 
implicit connotations which are almost impossible to render in the TL. 
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 3) Raise translation awareness in academic associations such as; schools, colleges, 
universities, etc. The researcher believes that academic associations are the best route to train 
students how to translate properly and not be interfered by their background language. There 
also should be specific courses to teach students how to deal with sacred texts. 
 
4) In high education programs such as MA and PHD, more courses of the culture and 
religion of both SL and TL’s specialized should be offered. Only learning how to translate 
between two languages is not enough, students should also be aware of the phrases that are 
culture- specific in both languages such as idioms, proverbs, and those words of religious 
intertextuality. 
 
 5) Offer more translation workshops to elaborate more on the concepts of domestication and 
foreignizing, intertextuality, and figures of speech in order to increase students’ awareness of 
these strategies through providing examples of both languages and having more translation 
training on these translation strategies in particular. 
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  1 xidneppA
 
 ,yad nwo sih otnu nwad a saw ohw ,devoleb eht dna nesohc eht ,afatsuM-lA TS 1
 nruter ot saw taht pihs sih rof eselahprO fo ytic eht ni sraey evlewt detiaw dah
  htrib sih fo elsi eht ot kcab mih raeb dna
 ) 2 p ,3291,narbiG(
  ﻟﺰﻣﺎﻧﮫ، ظﻞ اﺛﻨﺘﻲ ﻋﺸﺮة ﺳﻨﺔ ﺑﻤﺪﯾﻨﺔ اورﻓﺎﻟﯿﺲ ﯾﺘﺮﻗﺐ ﺳﻔﯿﻨﺘﮫ،اﻟﻤﺼﻄﻔﻰ اﻟﻤﺨﺘﺎر اﻟﺤﺒﯿﺐ، ﻛﺎن ﻓﺠﺮا  TT 
 و ﻛﺎﻧﺖ اﻟﻰ ﻋﻮدة، ﻟﺘﺮﺟﻊ ﺑﮫ اﻟﻰ اﻟﺠﺰﯾﺮة اﻟﺘﻲ ﺷﮭﺪت ﻣﻮﻟﺪه 
 )15 .p ,0891,ahsakO( 
 :وظﻞ اﻟﻤﺼﻄﻔﻰ، اﻟﻤﺨﺘﺎر اﻟﺤﺒﯿﺐ، اﻟﺬي ﻛﺎن ﻓﺠﺮا ﻟﺬاﺗﮫ، ﯾﺘﺮﻗﺐ ﻋﻮدة ﺳﻔﯿﻨﺘﮫ ﻓﻲ ﻣﺪﯾﻨﺔ اورﻓﻠﯿﺲ TT
 ﻰ اﻟﺠﺰﯾﺮة اﻟﺘﻲ وﻟﺪ ﻓﯿﮭﺎاﺛﻨﺘﻲ ﻋﺸﺮة ﺳﻨﺔ ﻟﯿﺮﻛﺒﮭﺎ ﻋﺎﺋﺪا اﻟ
 )77 .p ,4991 ,rihsaB(
 evoL TS 2
 )7 .p ,3291,narbiG( 
 اﻟﺤﺐ TT 
  )45 .p ,0891,ahsakO(
 اﻟﻤﺤﺒﺔ TT
 38 .p ,4991,rihsaB( 
  gnipaer fo htnom eht ,looleI fo yad htneves eht nO TS 3
 )2 .p ,3291,narbiG(
 ﻓﻲ اﻟﺴﺎﺑﻊ ﻣﻦ أﯾﻠﻮل، ﺷﮭﺮ اﻟﺤﺼﺎد TT 
 )15 .p ,0891,ahsakO(
 ﻓﻲ اﻟﯿﻮم اﻟﺴﺎﺑﻊ ﻣﻦ أﯾﻠﻮل ﺷﮭﺮ اﻟﺤﺼﺎد TT
 )77 .p ,4991 ,rihsaB(
  ?I llahs woh tuB .ereh si taht lla em htiw ekat I dluow niaF TS 4
  ) 2 .p ,3291,narbiG(
 ﻟﯿﺘﻨﻲ اﺳﺘﻄﯿﻊ أن اﺣﻤﻞ ﻣﻌﻲ ﻛﻞ ﺷﻲء ھﻨﺎ، وﻟﻜﻦ ﻣﺎ اﻟﺴﺒﯿﻞ؟ TT 
 )25 .p ,0891,ahsakO( 
 وأﻧﻨﻲ أود ﻟﻮ ﯾﺘﺎح ﻟﻲ أن ﯾﺼﺤﺒﻨﻲ ﺟﻤﯿﻊ اﻟﺬﯾﻦ ھﮭﻨﺎ،وﻟﻜﻦ أﻧﻰ ﯾﻜﻮن ﻟﯿﺬﻟﻚ؟ TT
 ) 87 .p ,4991,rihsaB(
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   sllaw ytic eht tuohtiw llih eht debmilc eh TS 5
 )2 .p ,3291,narbiG(
 ارﺗﻘﻰ اﻟﻤﺼﻄﻔﻰ اﻟﺘﻞ ﻓﯿﻤﺎ وراء أﺳﻮار اﻟﻤﺪﯾﻨﺔ TT 
 )15 .p ,0891 ,ahsakO( 
 اﺣﺪى اﻟﺘﻼل اﻟﻘﺎﺋﻤﺔ وراء ﺟﺪران اﻟﻤﺪﯾﻨﺔ ﺻﻌﺪ اﻟﻰ ﻗﻤﺔ TT
 )77 .p ,4991 ,rihsaB(
  luos sih fo secnelis eht ni deyarp dna TS 6
 ) 2. p ,3291,narbiG(
 اﻟﺴﻜﻮن ﻣﻦ روﺣﮫ ﻣﺤﺮابﯾﺮدد اﻟﺼﻠﻮات ﻓﻲ  TT 
 )15 .p ,0891 ,ahsakO( 
 ﺛﻢ ﺻﻠﻰ ﻓﻲ ﺳﻜﻮن ﻧﻔﺴﮫ TT
 )77 .p ,4991 ,rihsaB(
 rehtom gnipeels ,aes tsav uoy dna TS 7
 )3 .p ,3291,narbiG(
 وأﻧﺖ أﯾﮭﺎ اﻟﺒﺤﺮ اﻟﻌﻈﯿﻢ، ﺑﻞ اﻷم اﻟﮭﺎﺟﻌﺔ TT 
 )35 .p ,0891,ahsakO(
 أﻣﺎ أﻧﺖ أﯾﮭﺎ اﻟﺒﺤﺮ اﻟﻌﻈﯿﻢ، أﯾﮭﺎ اﻷم اﻟﮭﺎﺟﻌﺔ TT 
 ) 08 .p ,4991,rihsaB(
 aes eht revo raf welf yoj sih dna TS 8
 ) 2. p ,3291,narbiG( 
 ﺣﺘﻰ رﻓﺖ اﻟﺒﺤﺮ ﺑﻌﯿﺪاوطﺎرت ﻓﺮﺣﺘﮫ  TT 
 )15 .p ,0891,ahsakO( 
 و طﺎرت روﺣﮫ ﻓﻮق اﻟﺒﺤﺮ ﻓﺮﺣﺎ TT
 ) 77 .p ,4991,rihsaB(
 aes eht revo raf welf yoj sih dna TS 9
 ) 2 .p ,3291,narbiG( 
 وطﺎرت ﻓﺮﺣﺘﮫ ﺑﻌﯿﺪا ﺣﺘﻰ رﻓﺖ اﻟﺒﺤﺮ TT 
 )15 .p ,0891,ahsakO( 
 ﻓﺮﺣﺎو طﺎرت روﺣﮫ ﻓﻮق اﻟﺒﺤﺮ  TT
 ) 77 .p ,4991,rihsaB(
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  htrib sih fo elsI eht ot kcab mih raeb ot nruter ot saw taht pihs sih roF TS 01
 ) 2 .p ,3291,narbiG(
 ﻟﺘﺮﺟﻊ ﺑﮫ اﻟﻰ اﻟﺠﺰﯾﺮة اﻟﺘﻲ ﺷﮭﺪت ﻣﻮﻟﺪه ﻛﺎﻧﺖ اﻟﻰ ﻋﻮدة ﯾﺘﺮﻗﺐ ﺳﻔﯿﻨﺘﮫ و TT 
 )15 .p ,0891,ahsakO(
 اﻟﻰ اﻟﺠﺰﯾﺮة اﻟﺘﻲ وﻟﺪ ﻓﯿﮭﺎ ﻋﺎﺋﺪاﯾﺘﺮﻗﺐ ﻋﻮدة ﺳﻔﯿﻨﺘﮫ ﻟﯿﺮﻛﺒﮭﺎ  TT
 )77 .p ,4991,rihsaB(
 sllaw ytic eht tuohtiw llih eht debmilc eh TS 11
 )2 .p ,3291,narbiG(
 ارﺗﻘﻰ اﻟﻤﺼﻄﻔﻰ اﻟﺘﻞ ﻓﯿﻤﺎ وراء أﺳﻮار اﻟﻤﺪﯾﻨﺔ TT 
 )15 .p ,0891 ,ahsakO( 
 ﺻﻌﺪ اﻟﻰ ﻗﻤﺔاﺣﺪى اﻟﺘﻼل اﻟﻘﺎﺋﻤﺔ وراء ﺟﺪران اﻟﻤﺪﯾﻨﺔ TT
 )77 .p ,4991 ,rihsaB(
  krabme tsum I dna ,em sllac reh otnu sgniht eht lla sllac taht aes ehT TS 21
 ) 2. p ,3291,narbiG(
 ﻓﺎﻟﺒﺤﺮ اﻟﺬي ﯾﮭﺘﻒ ﺑﻜﻞ اﻟﻜﺎﺋﻨﺎت اﻟﯿﮫ ﯾﮭﺘﻒ ﺑﻲ ان اﻗﺒﻠﻮ ﻻ ﻣﻔﺮ ﻟﻲ ﻣﻦ ﻧﺸﺮاﻟﺸﺮاﺋﻊ TT 
 )25 .p ,0891,ahsakO(
 اﻻﺷﯿﺎء اﻟﯿﮫ ﯾﺴﺘﺪﻋﯿﻨﻲ ﻓﯿﺠﺐ ﻋﻠﻲ ان ارﻛﺐ ﺳﻔﯿﻨﺘﻲﻓﺎن اﻟﺒﺤﺮ اﻟﺬي ﯾﺪﻋﻮ ﻛﻞ  TT
 ) 87 .p ,4991,rihsaB(
  dnal sih fo nem eht ,sreniram eht worp reh nopu TS 31
 )2 .p ,3291,narbiG(
 و ﻓﻲ ﻣﻘﺪﻣﺘﮭﺎ ﻓﻼﺣﻮن ﻣﻦ وطﻨﮫ TT 
 )25 .p ,0891 ,ahsakO( 
 وأﺑﻨﺎء ﺑﻠﺪه ﯾﺮوﺣﻮن و ﯾﺠﯿﺌﻮن ﻋﻠﻰ ﻣﻘﺪﻣﺘﮭﺎ TT
 )87 .p ,4991 ,rihsaB(
 rehtom gnipeels ,aes tsav uoy dna TS 41
 )3 .p ,3291,narbiG(
 وأﻧﺖ أﯾﮭﺎ اﻟﺒﺤﺮ اﻟﻌﻈﯿﻢ، ﺑﻞ اﻷم اﻟﮭﺎﺟﻌﺔ TT 
 )35 .p ,0891 ,ahsakO( 
 أﻣﺎ أﻧﺖ أﯾﮭﺎ اﻟﺒﺤﺮ اﻟﻌﻈﯿﻢ، أﯾﮭﺎ اﻷم اﻟﮭﺎﺟﻌﺔ TT
 )08 .p ,4991 ,rihsaB(
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  flesmih otnu uoy srehtag eh nroc fo sevaehs ekil TS 51
 )7 .p ,3291,narbiG(
 ﺄﻏﻤﺎر اﻟﺤﻨﻄﺔﻛ اﻟﻤﺤﺒﺔ ﺗﻀﻤﻜﻢ اﻟﻰ ﻗﻠﺒﮭﺎ TT 
 )85 .p ,0891 ,ahsakO( 
 وﯾﻀﻤﻜﻢ اﻟﻰ اﺣﻀﺎﻧﮫ ﻛﻤﺎ ﯾﻀﻢ ﺣﺰﻣﺔ ﻗﻤﺢ  TT
 )08 .p ,4991 ,rihsaB(
 htrof tnes era sworra gnivil sa nerdlihc ruoy hcihw morf swob eht era uoy TS 61
 )01 .p ,3291,narbiG(
 اﻧﺘﻢ اﻻﻗﻮاس ﻣﻨﮭﺎ ﯾﻨﻄﻠﻖ اﺑﻨﺎؤﻛﻢ ﺳﮭﺎﻣﺎ ﺣﯿﺔ TT 
 )85 .p ,0891 ,ahsakO(
 اﻧﺘﻢ اﻻﻗﻮاس و اوﻻدﻛﻢ ﺳﮭﺎم ﺣﯿﺔ TT
 )08 .p ,4991 ,rihsaB(
  sdnah nwo ym htiw raet I taht niks a tub,yad siht ffo tsac I tnemrag a ton s’tI TS 71
 )2 .p ,3291,narbiG(
 أﻣﺰﻗﮫ ﺑﯿﺪي ھﺎﺗﯿﻦ ﺟﻠﺪيﻟﯿﺲ ﻣﺎ أﻧﺰﻋﮫ اﻟﯿﻮم ﺛﻮﺑﺎ، ﺑﻞ  TT 
 )15 .p ,0891 ,ahsakO( 
 أﻣﺰﻗﮭﺎ ﺑﯿﺪيﺑﺸﺮة ﻓﻠﯿﺲ ﻣﺎ اﻓﺎرﻗﮫ ﺑﺎﻟﺜﻮب اﻟﺬي اﻧﺰﻋﮫ ﻋﻨﻲ اﻟﯿﻮم ﺛﻢ ارﺗﺪﯾﮫ ﻏﺪا، ﺑﻞ ھﻮ  TT
 ) 87 .p ,4991,rihsaB(
 ) 2. p ,3291,narbiG(em sllac reh otnu sgniht eht lla sllac taht aes ehT TS 81
 
 ﻓﺎن اﻟﺒﺤﺮ اﻟﺬي ﯾﺪﻋﻮ ﻛﻞ اﻻﺷﯿﺎء اﻟﯿﮫ ﯾﺴﺘﺪﻋﯿﻨﻲ TT 
 )15 .p ,0891 ,ahsakO( 
 ﻓﺎﻟﺒﺤﺮ اﻟﺬي ﯾﮭﺘﻒ ﺑﻜﻞ اﻟﻜﺎﺋﻨﺎت اﻟﯿﮫ ﯾﮭﺘﻒ ﺑﻲ ان اﻗﺒﻞ TT
 ) 87 .p ,4991,rihsaB(
 dna ezillatsyrc dna ezeerf ot si ,thgin eht ni nrub sruoh eht hguoht ,yats ot roF TS 91
 )2 .p ,3291,narbiG(  dluom a ni dnuob eb
 ﻓﺎن ﺑﻘﯿﺖ ﺟﻤﺪت و ﺗﺒﻠﻮرت و اﺣﺘﻮاﻧﻲ ﻗﺎﻟﺐ، ﺑﺮﻏﻢ ﻟﯿﻞ ﻟﮭﺎب ﯾﺤﺮق اﻟﺴﺎﻋﺎت TT 
 )25 .p ,0891 ,ahsakO( 
 وﻟﻮ أﻗﻤﺖ اﻟﻠﯿﻠﺔ ھﮭﻨﺎ، ﻓﺎﻧﻨﻲ، ﻣﻊ ان ﺳﺎﻋﺎت اﻟﻠﯿﻞ ﻣﻠﺘﮭﺒﺔ، أﺟﻤﺪ و اﺗﺒﻠﻮر واﺗﻘﯿﺪ ﺑﻘﯿﻮد اﻻرض اﻟﺜﻘﯿﻠﺔ TT
 ) 87 .p ,4991,rihsaB(
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 20 ST When he speaks to you believe in him 
(Gibran,1923, p. 7 ) 
 TT هﻮﻗﺪﺼﻓ ﻢﻜﺛﺪﺣ اذاو 
 (Okasha,1980, p. 85) 
TT ﺎھﻮﻗﺪﺼﻓ ﺔﺒﺤﻤﻟا ﻢﻜﺘﺒطﺎﺧ اذا 
(Bashir,1994, p. 54) 
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  ﻟﺠﺒﺮان ﺧﻠﯿﻞ ﺟﺒﺮان‘ اﻟﻨﺒﻲ’اﻟﺘﻜﺎﻓﺆ اﻟﺪﯾﻨﺎﻣﯿﻜﻲ ﻓﻲ ﺗﺮﺟﻤﺔ رواﯾﺔ 
 
 ﺑﺸﺮى ﺳﮭﯿﻞ ﻣﺤﻤﺪ ﻗﺮﯾﻊإﻋﺪاد: 
 
 د. ﻣﺤﻤﺪ ﺛﻮاﺑﺘﺔإﺷﺮاف: 
 
 اﻟﻤﻠﺨﺺ
 
ھﺪﻓﺖ اﻟﺪراﺳﺔ إﻟﻰ اﺳﺘﻨﺒﺎط اﻟﻤﺸﺎﻛﻞ اﻟﺘﻲ ﯾﻮاﺟﮭﮭﺎ اﻟﻤﺘﺮﺟﻤﻮن ﻋﻨﺪ ﺗﺮﺟﻤﺔ اﻟﻨﺼﻮص اﻷدﺑﯿﺔ ﺑﺸﻜﻞ ﻋﺎم و اﻟﻨﺼﻮص اﻟﺘﻲ 
 ‘اﻟﻨﺒﻲ’ﻟﺮواﯾﺔ ﺟﺒﺮان ﺧﻠﯿﻞ ﺟﺒﺮان  ﺗﺤﺘﻮي ﻋﻠﻰ إﯾﺤﺎءات دﯾﻨﯿﺔ ﺑﺸﻜﻞ ﺧﺎص، إذ  ﻗﺎرﻧﺖ اﻟﺒﺎﺣﺜﺔ و ﺣﻠﻠﺖ ﺗﺮﺟﻤﺘﯿﻦ
، أﻣﺎ اﻟﺘﺮﺟﻤﺔ اﻷﺧﺮى ﻓﻜﺎﻧﺖ ﻟﻼرﺷﻤﻨﺪرﯾﺖ اﻧﻄﻮﻧﻲ )0891((، ﺣﯿﺚ أن إﺣﺪى اﻟﺘﺮﺟﻤﺎت ﻛﺎﻧﺖ ﻟﺜﺮوت ﻋﻜﺎﺷﺔ 3291)
. اﻋﺘﻤﺪت اﻟﺪراﺳﺔ ﻋﻠﻰ ﺗﺤﻠﯿﻞ اﻟﻨﺺ اﻷﺻﻠﻲ و اﻟﺘﺮﺟﻤﺘﯿﻦ ﻣﻦ ﻋﺪة ﺟﻮاﻧﺐ:  )4991(ﺑﺸﯿﺮ اﻟﻤﻮﺟﻮدة ﻓﻲ ﻛﺘﺎب ﺟﺎﺑﺮ 
دﺑﻲ، اﻟﺘﺮﺟﻤﺔ اﻟﺤﺮﻓﯿﺔ، اﻹﺿﺎﻓﺔ و اﻟﺤﺬف، إﻋﺎدة اﻟﺘﺮﺗﯿﺐ، و إﺳﺘﺮاﺗﯿﺠﯿﺘﺎ اﻟﺘﻐﺮﯾﺐ و اﻟﺘﻮطﯿﻦ ﻓﻲ اﻟﺘﺮﺟﻤﺔ، اﻟﺘﻨﺎص اﻷ
اﻟﻤﺠﺎز اﻟﻠﻐﻮي. وﺟﺪت اﻟﺒﺎﺣﺜﺔ ﻋﺪة أﻣﺜﻠﺔ ﻣﻨﺘﻘﺎة ﺑﺸﻜﻞ ﻋﺸﻮاﺋﻲ ﻷھﻢ اﻟﻤﺸﺎﻛﻞ ﻓﻲ اﻟﺘﺮﺟﻤﺔ و ﺗﻤﺖ ﻣﻨﺎﻗﺸﺘﮭﺎ ﻛﻞ واﺣﺪة ﻋﻠﻰ 
ﻤﺘﺮﺟﻤﺔ ھﻮ ﺣﺪا. أﺛﺒﺘﺖ ھﺬه اﻟﺪراﺳﺔ أن اﻟﻤﺤﺎﻓﻈﺔ ﻋﻠﻰ ﻧﻔﺲ ﻧﻤﻂ و إﯾﺤﺎءات و ﺗﻀﻤﯿﻨﺎت اﻟﻨﺺ اﻷﺻﻠﻲ ﻓﻲ اﻟﻨﺼﻮص اﻟ
أﻣﺮ ﺻﻌﺐ ﻧﻮﻋﺎ ﻣﺎ ﺑﺴﺒﺐ اﺧﺘﻼف اﻟﻠﻐﺎت و ﺻﻌﻮﺑﺔ إﯾﺠﺎد ﻛﻠﻤﺎت ﻓﻲ اﻟﻠﻐﺔ اﻟﻤﺘﺮﺟﻢ إﻟﯿﮭﺎ ﺗﻘﺎﺑﻞ اﻟﻜﻠﻤﺎت ﺑﺎﻟﻨﺺ اﻷﺻﻠﻲ 
ﺿﻤﻨﯿﺎ. ﻛﻤﺎ و أﺛﺒﺘﺖ اﻟﺪراﺳﺔ أن اﻟﻤﺘﺮﺟﻤﯿﻦ ﯾﺘﺄﺛﺮون ﺑﺪﯾﻨﮭﻢ اﻟﺬي ﺗﺮﺑﻮا ﻋﻠﯿﮫ و ﺗﻌﻠﯿﻤﮭﻢ و ﻣﻌﺮﻓﺘﮭﻢ اﻟﺴﺎﺑﻘﺔ و ﺛﻘﺎﻓﺘﮭﻢ اﻟﺨﺎﺻﺔ 
 ﺑﺪ أن ﺗﺠﺪ ﻛﻠﻤﺎت اﻗﺘﺒﺴﮭﺎ ﺛﺮوت ﻋﻜﺎﺷﺔ ﻣﻦ اﻟﻘﺮان اﻟﻜﺮﯾﻢ ﻣﺜﻠﻤﺎ اﻗﺘﺒﺲ اﻧﻄﻮﻧﻲ ﺑﺸﯿﺮ ﻣﻦ ﻻ ﺷﻌﻮرﯾﺎ ﻋﻨﺪ اﻟﺘﺮﺟﻤﺔ، ﻓﻼ
اﻟﻜﺘﺎب اﻟﻤﻘﺪس )اﻹﻧﺠﯿﻞ( ﻓﻲ ﻛﻼ ﺗﺮﺟﻤﺎﺗﮭﻤﺎ. ﻋﺮﺿﺖ اﻟﺒﺎﺣﺜﺔ ﻓﻲ اﻟﻔﺼﻞ اﻷول ﻣﻦ اﻟﺪراﺳﺔ ﻣﻘﺪﻣﺔ اﻟﺒﺤﺚ و اﻟﺘﻲ ﺷﺮﺣﺖ 
ﻟﺜﺎﻧﻲ ﻣﻦ اﻟﺪراﺳﺔ ﻓﻘﺪ ﻟﺨﺺ ﺑﻌﻀﺎ ﻣﻦ اﻟﺪراﺳﺎت اﻟﺘﺼﻨﯿﻔﺎت اﻟﺘﻲ اﻋﺘﻤﺪﺗﮭﺎ اﻟﺒﺎﺣﺜﺔ ﻟﻤﻘﺎرﻧﺔ اﻟﺘﺮﺟﻤﺎت ﺑﺎﻟﺘﻔﺼﯿﻞ. أﻣﺎ اﻟﻔﺼﻞ ا
اﻷدﺑﯿﺔ اﻟﺴﺎﺑﻘﺔ اﻟﺘﻲ ﺳﻠﻄﺖ اﻟﻀﻮء ﻋﻠﻰ اﻋﻤﻞ ﺟﺒﺮان ﺧﻠﯿﻞ ﺟﺒﺮان و ﻣﻘﺎرﻧﺔ اﻟﺘﺮﺟﻤﺎت. ﺗﻨﺎول اﻟﻔﺼﻞ اﻟﺜﺎﻟﺚ ﺗﻮﺿﯿﺢ 
ﻣﻨﮭﺠﯿﺔ اﻟﺒﺤﺚ، ﺣﯿﺚ ﺗﻀﻤﻨﺖ وﺻﻔﺎ واﻓﯿﺎ ﻟﻤﺸﻜﻠﺔ اﻟﺒﺤﺚ ، ﺑﺎﻹﺿﺎﻓﺔ إﻟﻰ ﺧﻄﻮات اﻟﺘﺤﻠﯿﻞ و ﺟﻤﻊ اﻟﺒﯿﺎﻧﺎت و أھﻤﯿﺔ اﻟﺪراﺳﺔ. 
اﻟﻔﺼﻞ اﻟﺮاﺑﻊ، ﻓﻘﺪ ﻧﺎﻗﺶ ﺗﺤﻠﯿﻼ ﺗﻔﺼﯿﻠﯿﺎ ﻟﻌﺪة أﻣﺜﻠﺔ ﻣﻦ ﻣﻘﺎرﻧﺎت ﻟﻠﻨﺺ اﻷﺻﻠﻲ و اﻟﺘﺮﺟﻤﺘﯿﻦ، ﻓﻲ اﻟﻨﮭﺎﯾﺔ، ﻟﺨﺺ اﻟﻔﺼﻞ  أﻣﺎ
اﻟﺨﺎﻣﺲ اﻟﻤﺸﺎﻛﻞ اﻟﻤﺘﻌﺪدة اﻟﺘﻲ ﯾﻤﻜﻦ ﻟﻠﻤﺘﺮﺟﻤﯿﻦ أن ﯾﻮاﺟﮭﻮھﺎ ﻋﻨﺪ ﺗﺮﺟﻤﺔ اﻷﻋﻤﺎل اﻷدﺑﯿﺔ و ﻛﯿﻒ ﻟﻤﻌﺮﻓﺘﮭﻢ اﻟﺪﯾﻨﯿﺔ و 
ﻟﺒﺎﺣﺜﺔ ﺑﺘﻜﺜﯿﻒ ﺗﺪرﯾﺐ طﻼب اﻟﻤﺪارس و اﻟﺠﺎﻣﻌﺎت ﺧﺎﺻﺔ طﻼب ﺗﺨﺼﺺ اﻟﻠﻐﺔ اﻟﺜﻘﺎﻓﯿﺔ اﻟﺴﺎﺑﻘﺔ اﺛﺮ ﻋﻠﻰ ﺗﺮﺟﻤﺎﺗﮭﻢ. ﺗﻨﺼﺢ ا
 اﻻﻧﺠﻠﯿﺰﯾﺔ، و زﯾﺎدة اﻟﻮﻋﻲ ﻟﺘﺮﺟﻤﺔ ھﺬا اﻟﻨﻮع ﻣﻦ اﻟﻨﺼﻮص و اﻻﻧﺘﺒﺎه ﻟﻠﻤﻌﺎﻧﻲ اﻟﻤﺒﻄﻨﺔ ﻣﺎ وراء اﻟﻨﺺ اﻷﺻﻠﻲ.
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